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Diplomatic Correspondence between Counts Brühl 
and Wackerbarth-Salmour during Crown Prince 
Friedrich Christians Grand Tour-cum-Cure in Italy, 


1738 - 1740 


The voluminous documentation in the Sáchsisches Hauptstaatsarchiv in Dresden for the Italian 
tour carried out from 1738-1740 by the handicapped Crown Prince Friedrich Christian (1722 - 1763) 
includes five volumes of diplomatic correspondence exchanged between Heinrich, Count von 
Brühl, and the prince's Oberhofmeister, Joseph von Wackerbarth-Salmour, among others?. Con- 
sisting of approximately six thousand handwritten pages, historians in different disciplines 
have utilized these documents chiefly for the factual evidence they contain?. Supremely formulaic 
and formal in structure and prose, the official correspondence nevertheless offers glimpses of the 
personality, humanity, and managerial prowess of Count Brühl at a very early phase in his career 
as de facto head of state. Notwithstanding some moments of impatience with his ministers and 
agents abroad, and an obsession with etiquette and protocol, he is consistently direct, honest, 
reasonable, faithful, energetic, grateful, and detail-oriented, very occasionally demonstrating 
a charming sense of humor. 

Crown Prince Friedrich Christian, eldest son of King August III, was crippled since birth yet 
traveled three thousand miles in Italy, with a sizeable entourage, in an effort to achieve a cure 
for his condition in medicine or religion. Given the boy's youth, incognito (Comte de Lusace, the 
same used by his father and grandfather on their Grand Tours) and itinerary, his odyssey could 
understandably be confused for a traditional Grand Tour. As opposed to the usual Grand Tour 
narrative, however, involving short chaperoned visits by healthy young milords to established 
educational destinations abroad, the leitmotifs of this prince's tour are instead medical inter- 
ventions and Catholic devotions during highly privileged, if remarkably improvised, sojourns in 
Naples, Rome and Venice?. It was the marriage by proxy of his younger sister, Maria Amalia, to 
the King of Naples in May 1738 that opened the door for the prince to travel to Italy for a cure 
on the island of Ischia. In a breach of protocol, the two teenagers journeyed together by necessity 
from Dresden to Gaeta on a four-week overland route devised by Queen Maria Josepha and her 


300 


mother, dowager Empress of Austria Wilhelmine Amalie, as a Marian pilgrimage. After Naples, 
he traveled north to Rome, residing in Palazzo Albani alle Quattro Fontane for nearly a year. He 
then toured Tuscany, Lombardy and the Veneto ahead of six months in Venice and two months 
in Vienna on the way home. 

Throughout the prince’s time abroad, couriers on horseback shuttled diplomatic and personal 
correspondence back and forth over the network of post roads likewise traveled by the prince. 
Official dispatches existed in at least two versions. The author dictated or delegated a draft to 
a secretary who wrote on one-half of the page, leaving the opposing vertical margin for correc- 
tions and the author's cipher of approval (figs. 1, 2 and 4). The corrected draft was then copied 
onto a sheet of stationery that was posted to the recipient while the author retained the draft. 
Wackerbarth's weekly journal of the prince's daily routine was addressed to the king but came 
to function as a circular for key diplomats in the king's service; the circulated copies are in- 
scribed "duplicat"^. In principle, the Hauptstaatsarchiv has the drafts of Brühl's letters to Wack- 
erbarth and the dispatches (Abschickungen) from Wackerbarth to Brühl and to King August IP. 
There are 138 dispatches from Brühl and 118 replies from Wackerbarth. There are also drafts of 
letters from the king to Wackerbarth, correspondence from Hans Moritz von Brühl, the prime 
minister's brother and chamberlain to the prince abroad, miscellaneous correspondence, medical 
reports, gift specifications, itineraries, financial accounts, newspapers, printed programs, and 
handwritten souvenirs. 

The correspondence is almost exclusively in French, the court language; medical reports 
from the Italian doctors may be accompanied by French translations or summations. Affronted 
that the Spanish ambassador wrote to King August III in Spanish instead of French, Brühl writes 
to Wackerbarth [5 July 1738]: 


Ne pourriez Vous pas d'ailleurs; Monseigneur, faire remarquer dans l'occasion l'incongruité qu'il y a, 
que le Roi des deux Siciles, aussi bien que Ses ministres ecrivent en Espl. au Roi, N. M., langue qu'Il 
n'entend point du tout. Si l'on ne veut pas ecrire en Francois ou pourroit au moins le faire en Italien, 
car soit dit entre nous; le Roi, sur la premiere lettre du Cte. De Fuenclara en Espl. avoit presque envie 
de repondre en Polonois®. 


Apparently, multilingual secretaries and couriers were hard to find [Brühl to Wackerbarth, 
5 July 1738]: 


Outre un ou deux nouveaux Couriers que V.E. doit engager au service de Sa Mté., j'en proposerai aussi 


un nommé Bannasch qui me sert a present de Valet de Chambre et qui possede bien les trois langues, 
la Francoise, l'Italienne et l'Allemande. J'espere que ce sera avec l'agrément de V. E. (fig. 1) 
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1 Draft of a letter from Briihl to Wackerbarth dated July 5, 1738, 
HStADD, 10026 Geheimes Kabinett, Loc. 768/2, fol. 92 
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2 Draft of a letter from Brühl to Wackerbarth dated August 4, 1738, 
HStADD, 10026 Geheimes Kabinett, Loc. 768/2, fol. 195 


Wackerbarth tested certain candidates, sending a report and sample dictations to Brühl for his 
approval [Wackerbarth to Brühl, 18 August 1738]: 


J'envoye en outré a Votre Excellence le memoire d'un nommé Migliorelli qui a Servi en dernier lieu le 
Duc de Leria en qualité de Son Secretaire, il entend l'Espagnol, et l'ayant fait composer en ma presence 
une lettre en cette langue puis l'ayant fait censurer par des Espagnols natifs, ils m'on dit qu'il n'y 
avoit point de fautes, mais aussi qu'il n'y avoit point toute l'elegance et la tournure propre à un 
Ecrivain national, cela non obstant comme il possede l['] Italien et qu'il entend le Francois et un peu 
d'Allemand, je croirois que S. M. pourroit le prendre à Son Service ou bien en cas que S. M. ne veuille 
pas le faire passer comme s'il etoit a mon service moyemant les gages asses modiques qu'il demande 
de 15 Ducati Napolitains par mois et la Table’. 


With the appointment of a native Italian who was fairly ignorant of French to serve as the king's 
representative to the court of Naples, Brühl informed Wackerbarth [1 February 1740]: 


Comme les ordres que Mr. le Cte. Salvatico recevra d’icy seront toujours expediés en francois, et qu'il 
s’excuse de n'etre pas assés versé dans cete langue, on verra, si on pourra luy fournir d'icy un Secre- 
taire, qui sache parfaitement l'Italien et le francois pour faire les Relations dans cete derniere 
langue aprés que Mr. le Cte. Salvatico les aura couché par ecrit et dit de bouche en Italien?. 


Sensitive as well as banal communications from Wackerbarth to Brühl were encoded in Italy and 
decoded upon receipt, according to the copies in Dresden today!°. “Pour le coup je ne la fatiguerai 
pas par de Chiffres, me rapportant au Pere Guarini auquel j’ecris amplement sur plusieurs mat- 
ieres,” wrote Wackerbarth to Brühl from Ischia on 21 July 173811. Aware that mail in Naples was 
being intercepted and read by others, Wackerbarth communicated in code to Brühl [14 October 
1738]: "IL faudra portant trouver quelque canal secret pour recevoir des nouvelles mais il y aura 
bien des precautiens prendre”!2, 

Wackerbarth's response to the king's interest in acquiring artworks from the Medici collec- 
tion in Florence was encoded [Wackerbarth to Brühl, 11 May 1739]: "Pour les tableaux et les 
Statues, il ne paroissoit pas encore qu'il songeat à s'en defaire et à en dépouiller cette fameuse 
Gallerie". Even gossip sometimes warranted encoding [Wackerbarth to Brühl, 14 October 1738]: 
"Le Duc [d'Atri] est aussi mecontent que l'Architecte Madrano ait presenté au Roi le plan concer- 
nant la distribution des Quartiers, qu'on doit preparer à Procida sans sa participation" ^. 

Given the inevitable lag in the incoming and outgoing mail caused by the schedules of the 
weekly or bi-weekly couriers, the great distances they covered, and the disruptions of weather 
or quarantine, the letters were numbered chronologically to keep track of the back-and-forth 
and align the questions and answers. At times, the mail was entrusted to travelers en route to 
the addressee. Express mail was available but was also susceptible to delays [Wackerbarth to 
Brühl, 5 August 1738]: "Le vent contraire ayant retardé l'arrivée de mes lettres du 28 à Naples, 
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de sorte qu'elles n'on pü partir par l'Expres, Votre Excellence ne les aura recues qu'au méme 
tems que celles du 29”®, 

The formula for the letters was standardized. Beneath a heading indicating the place and 
date of the correspondence, an acknowledgment of the addressee's last letter might be followed 
by an ingratiating report on the status and well-being of members of the royal family. For ex- 
ample, on 4 August 1738, Brühl opens a dispatch to Wackerbarth with "Mgr. Nous avons eté bien 
aise de voir par les depeches de V. E. du 14. d. p. [du present] que Mgr. le Pce. Roy: est hureusement 
arrivé à Ischia. Je supplie V. E. de me mettre au pieds de S. A. R. faisant des voeux tres ardents 
pour le retablissement de Sa pretieuse santé”!9. (fig. 2) 

Wackerbarth employed similar language in his dispatches to Brühl, for example, on 27 Au- 
gust 1739: "Je dois accuser la reception de la Depeche de Votre Excellence en date du 10. Qui 
m'annonce la parfait Santé de LL. MM. et la bonne issue de la Cure des bains, doint je suis 
charmé"?", The addressee was also named at the top or bottom of the first page. 

Closings were succinct and formulaic: "Monseigneur de Votre Excellence. Le tres-humble et 
tres obeissant Serviteur J. de Wackerbarth" and "J'a l'honneur d'etre avec un devouement aussi 
sincere que respectueux Monseigneur de Votre Excellence [Brühl]." These were followed by post- 
scripts ("P. S.") of a sentence or paragraph in length, or sometimes longer, which conveyed to 
the addressee an urgent matter requiring his immediate attention. Often a postscript was used 
to draw the recipient's attention to an accompanying letter or report destined for a member of 
the royal family [Wackerbarth to Brühl, 12 August 1738]: "P. S. Je joins ici a V. E. le Journal 
adresse au Roi et une lettre particuliere pour Sa Majesté"??. The king's wish for clarification 
about the prince's cure in Rome was communicated in a postscript: [Brühl to Wackerbarth, 28 
January 1739] "P. S. Comme les Medecins à Rome qui ont dernierement tenu une consulte sur 
l'etat present de la santé de S.A.R. conseillent qu'Elle Se serve une seconde fois de bains sans 
nommer desquels, Sa Mté. est curieuse de Savoir lesquels ils recommendent preferablemt"?9. 

A postscript was also used to present the king with Hans Moritz von Brühl's ten-page report 
on the "Peintres, Sculpteurs ou Lapidaires, et Ouvriers en Mosaique que le Roi pourroit prendre 
à Son Service”? and to bring the hiring of a chef to the king's attention?!. Maria Amalia’s broken 
porcelain snuffbox also warranted a P. S. [Wackerbarth to Brühl, 11 November 1738]: 


Elle a aussi cassé certaine Tabatiere favorite de Porcellaine ronde avec un Dauphin en relief sur le 
Couvercle, et Elle l'a si fort regretée que je lui ai dit que la perte seroit bientót reparable, je croyois 
en effet d'avoir moimeme de semblables Tabatieres au logis, mais en ayant demandé compte à mon 
valet de Chambre, j'ai eu la Mortification d'aprendre que je les avois deja toutes distribuées, ainsi 
Votre Excellence pourroit m'aider à degager ma parole Si Elle exposoit à Sa Majesté le plaisir que ces 
petites attentions feroient a la Reine Sa Fille??. (fig. 3) 
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A Draft of a letter from Brühl to Wackerbarth dated February 22, 1740, 
HStADD 10026 Geheimes Kabinett, Loc. 769/1, fol. 325 
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By contrast, Wackerbarth did not commit to postscripts his urgent concerns about money, proto- 
col, or the prince’s itinerary, perhaps because these matters required Brühl to engage the king 
who could not be rushed into a decision?3. 

The body of the letters comprises news, reporting, questions, and answers that demonstrate 
Brühl’s deft micromanagement of foreign and lesser affairs in the name of the king. A shortage 
of Tokay wine in the royal cellars for shipment to Italy inspires in Brühl a practical and gracious 
solution [Brühl to Wackerbarth, 24 August 1738]: “Et pour ce qui est du Vin de Hongrie, je feray 
tirer quelques centaines de bouteilles de ma cave aussitöt”**. Occasionally, Wackerbarth's ques- 
tions about protocol require consultation of the diaries of August III's Grand Tour two decades 
earlier [Brühl to Wackerbarth, 17 March 1739]: "Mr. Walther à Dresde m'ayant ecrit avoir envoyé 
à V. E. ce qu'il a pu trouver des Journaux pendanat que le Roy a été à Florence, j'espere que cela 
sera parvenu à l'heure qu'il est”?°. Certain matters required much exchange over weeks and 
months. When Wackerbarth suggests the prince's hostess in Venice, Pisana Mocenigo, warrants 
a special gift, for example, Brühl communicates the king's decision [22 February 1740]: 


J'ay remis au Roy celle qui y étoit renfermée de la part de Made. Mocenigo de méme que la caisse 
avec les Botarque qui ont fait plaissir à S. Mté. À l'égard d'un present à faire à cete dame en porcel- 
laine je prie V. E. de me dire quelles pieces de porcellaine Elle luy a deja données, et ce qui pourroit 
luy couvenir, afin que je puisse avoir soin d'y supplier au plutót, ou ce qui serrit encore mieux, 
j'ordonneray un petit service de porcellaine pour elle avec ses armes, pourru que V. E. me les peut 
faire avoir avec leurs couleurs?0. (fig. 4) 


Accordingly, the coat of arms follows in a subsequent dispatch to Brühl but, when the Meissen 
giftis not ready by June, Wackerbarth must purchase suitable substitutes locally, a process that 
is enunciated in the correspondence?". Brühl likewise orchestrated the handling of Cardinal 
Albani's request for a Saxon glassmaker to establish a glass manufactory in Rome, an effort that 
played out for more than a year but ultimately foundered due to the unscrupulous behavior of 
the glassmaker, J. H. Heintz, who may nonetheless have redeemed himself by conducting indus- 
trial espionage at the Briati manufactory in Venice on his return to Dresden". When Wacker- 
barth communicates to Brühl that a gift of relics to the prince should be reciprocated with a gift 
of Meissen porcelain, Brühl astutely cautions him to be wary of fakes and to insist on authenti- 
cation documents [13 April 1739]: 


Le Roi est content que V.E. presente au Cardinal Aquaviva ou bien au Cardinal Alexandre Albani la 
garniture de cheminée jointe au Service de porcellaine destiné pour le Cardl. St. Clement; mais, lor- 
sque je lüs à S. M. l'article des deux Reliquaires d'or que le premier des dits Prelats auroit presenté à 
Mgr. le Prince Rl. Et Electl. Je remarquai, que S. M. supposant que ces Reliquaires n'auront pas eté 
vuides, Elle auroit souhaité de savoir quelles reliques ils renferment, puis que sans cela Elle ne trou- 
veroit le present d'un simple etuit guere convenable pour S. A. R??. 
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5 Letter from Wackerbarth to Briihl dated June 11, 1739, 
HStADD 10026 Geheimes Kabinett, Loc. 768/4, fol. 315 
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If occasionally outspoken or nagging, Wackerbarth was an obedient servant, eminently respon- 
sible, resourceful, and devoted to the royal family, and usually above reproach. Any rebuke from 
the king was usually moderated by Brühl, whose sensitivity and respect towards Wackerbarth would 
seem to indicate a level of warmth and friendship [Brühl to Wackerbarth, 4 August 4, 1738]: 


V. E. recuit ci-joint une lettre ostensible du Roi que Sa Mté. a trouvé a propos de lui écrire, non pour 
Lui rien reprocher, Sa Mté. etant trés persuade de son activité, mais seulement pour authoriser par 
là d'autant plus V. E. à demander un acces libre auprés de Sa Mté. la Reine des deux Siciles, et à insister 
fortement sur l'accomplissement de tous les articles du Contract de marriage??. 


Indeed, he flatters Wackerbarth at times [10 December 1738]: "Sa Majté connoissant le Jugemt. 
de V. E. comme en toute chose, ainsi en fait de la distribution des presents necessaires; Lui laisse 
main libre à cet égard à Rome comme Elle l'a eu à Naples?! or [11 May 1739]: “Revenant au reste 
du contenu des dernieres lettres de V. E., j.aurai l'honneur de lui dire que le Roi et la Reine ont 
fort applaudi à la reponse ingenieuse qu'Elle a faite en Marquis de Salas au sujet de la Faustine, 
[...]??. Brühl thoughtfully sends greetings from the women of the court [5 July 1738]: “Ma 
femme et ma belle mere Vous assurent de leurs respecte V. E. ne sauroit croire combine ells s’in- 
teressent pour sa pretieuse santé, que je la prie aussi instament de bien menager”33. In reply, 
Wackerbarth writes [21 July 1738]: "Je La remercie de la part qu'Elle prend à ma Santé, et je 
baise très humblement les mains aux dames qui m'honnorent de leur Souvenir”34. Conversely, as 
Brühl begins to recover from a serious illness that caused him to lose his hair, Wackerbarth is 
consoling in his dispatches, for example on 11 June 1739: 


Par la lettre de Votre Excellence que je viens de recevoir dattée du 25 du mois passé, j'ai appris sa 
reconvalescence dont je la felicite de tout mon coeur. Je serois tente de Vous feliciter aussi sur la re- 
forme de vos cheveux si je ne craignois pas de facher Madame la Comtesse, car aprés tout, Monseigneur, 
voilà un embarrass de moins, et appliqué comme Vous etes une Chevellure ne laisse pas de chaufer 
le sang plus qu'une Perrugue??. (fig. 5) 


In a humorous vein, we find Brühl musing about being in Rome instead of Warsaw on the basis of 
Wackerbarth's vivid accounts of Italy [Brühl to Wackerbarth, 28 January 1739]: "Je suis faché de 
n'etre pas en si bonne compagnie à Rome que V. E. y est actuellement ou d'y pouvoir m'y transport- 
er à la suite de celle, qui se trouve icy, au risque de saucomber à qu'elle n'aye pas été accordé." 36 

When a formal description of the Venetian regatta held in honor ofthe prince was posted by 
Wackerbarth to Brühl for an envisioned publication with illustrations by Antonio Joli, Brühl 
somewhat playfully acknowledges the king’s infatuation with it [23 May 1740]: "Lorsque le Roy 
ni aura rendu la description de la Regate, j'en feray faire une copie telle que Weideman pourra 
la publier”37. Presumably, the five watercolors of the barges purchased by the prince from Joli, 
as well as of the machine representing Neptune's palace also in the Kupferstich-Kabinett today, 
were meant to be engraved for the never-completed festival book88. (fig. 6) 
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6 Antonio Joli: Il valor coronato (Magnificent barge of Giulio Contarini), May 1740, 
pen-and-ink-drawing, watercolor on paper, 491x730 mm, SKD, KK, inv. no. C 1979-7 


Understandably, the health of the royal family was paramount. Thus, every pregnancy, 
birth, headache, fever, and reestablishment of health is detailed in the diplomatic correspond- 
ence??, The prince's cures on Ischia and in Rome are naturally leitmotifs in the exchange be- 
tween Brühl and Wackerbarth, underscoring the unique character of this proto-Grand Cure. The 
mineral baths, massages of his extremities, and herbal remedies allowed him to slowly recover 
the use of his left hand sufficiently to play cards, feed and dress himself, and to stand unassist- 
ed and walk short distances with assistance. Nonetheless, according to the correspondence, 
there was acknowledgment that a full recovery was unlikely [Brühl to Wackerbarth, 11 February 
1739]: "Nous apprennons toujours avec la plus sensible joye les bonnes nouvelles que les nerfs 
de Mgr: le P: R: paroissent se rendre plus flexibles, et que la main gauche s'en restent la premiere 
souhaitant que le meme effet s'étende pareillement sur les jambs”“°, 

The prince's daily religious devotions are also exhaustively reported in the diplomatic corre- 
spondence but are not presented as alternatives or supplements to the medical therapies. Rath- 
er, this objective is revealed in the personal letters from the prince's mother and grandmother 
[for example, from Queen Maria Josepha to Friedrich Christian, 30 June 1738]: 
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ref rege. HStADD, 10026 Geheimes 
Kabinett, Loc. 767/3, fol. 33 


j'aurois bien souhaitee que vous aussies pus faire un tour a Rome n’auroit ce ete que pour une 
heure pour vous recommender a St. Francois Xavier dans lequel aprés Dieu et la Ste. Vierge j'ai mon 
unique confiance, qu'il vous Obtiendra la guerison mais il faut que vous l'aÿès aussi sans cela toutes 
nos prieres servant inutiles, et que vous desiries bien d'etre gueri de votre miserable etat, [...]*. 


Thus, official correspondence should be examined against the personal correspondence whenever 
possible. 

Still, the men in his life, that is, the king, Brühl, and Wackerbarth, were inclined to the promise 
of medicine, even writing to Sir Hans Sloane in London while the prince was abroad. Sloane, 
together with several physicians to George II, recommended a physical therapist who could 
treat the prince in Dresden on his return [Brühl to Wackerbarth, 28 August 1739]: 


Je suis d'ailleurs chargé, Monseigneur, de communiquer ci-joint à V. E. le Copie d'une lettre que j'ai 
recu depuis peu de notre Secretaire d'Ambassade Steinheil à Londres au sujet d'un habile mecanique 
anglois nommé Tappé qui se fait fort de soulager considerablement S. A. R. dans Son accident, ne fut ce 
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8 Document concerning the physical therapy machine and strips 
of paper indicating the relevant measurements of the prince's leg, 


HStADD, 10026 Geheimes Kabinett, Loc. 767/3, fol. 35 


que pour la mettre en etat de marcher sans aide, ainsi que V.E. le verra plus au long, par le Memoire 

qui etoit joint à la lettre de Steinheil. S. M. qui souhaiterois de Savoir là dessus le sentiment de V. E., 

fera /: en attendant qu'Elle nous envoye les dimensions que l'Artiste desire d'avoir des parties foibles 
du Corps de Mgr. le Prince Royal ecrire :/ et enjoinder à Mr. d'Utterodt des informer plus exactement 


du caractere et savoir faire de l'homme en question*. (figs. 7 and 8) 


Nothing is known of Mr. Dappé or Tappé, who apparently never traveled to Dresden with the 


machine he promised as the ultimate cure. 
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Anmerkungen 
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N.b. All transcriptions retain the inaccuracies of the originals. 

My appreciation to Ute C. Koch and Cristina Ruggero and the colleagues and sponsors at the Staatliche Kunstsamm- 
lungen Dresden, Bibliotheca Hertziana in Rome and Sachsisches Hauptstaatsarchiv Dresden who have supported this 
contribution. 

HStADD, 10026 Geheimes Kabinett, Loc. 768/2, vol. I, Ihrer Hoheit des Königl: Chur-Printzens, Herrn Friedrichs Reise 
nach Neapolis und von da nach denen Bädern zu Ischia betr. Ao.1738; Loc. 768/3, vol. II, Acta Ihrer Hoheit ... 
Riick-Reise von Neapolis nach Rom betr. Ao.1739; Loc. 768/4, vol. III, Ihrer Hoheit ... Aufenthalt zu Rom betr. 
Ao.1739; Loc. 769/1, vol. IV, Ihrer Hoheit ... Reise von Rom nach Venedig und Dero Sejour allda betr. Ao. 1739-40; 
Loc. 769/2, vol. V, Ihrer Hoheit ... Reise von Venedig nach Wien und von da nach Dresden, betr. Ao. 1740. Hereafter 
abbreviated as 768/2, 768/3, 768/4, 769/1 and 769/2. 

For more on the diplomatic corps, cf. Kisiuk 2007, 24-41; Matzke 2011. 

PauL M. 1912; Burkert/FRINGS 1999, 115 — 122; FASTENRATH VINATTIERI 2003 a, 238-309; FASTENRATH VINATTIERI 2003 b; AK 
New York 2007, 208 — 255; and AcusrssoN 2012, among others. 

My transcriptions ofthe resulting travel diaries and collected research are currently available on www.comtedelusace. 
wordpress.com although a printed edition is envisioned. 

768/2, fol. 194 v [Brühl to Wackerbarth,11. 8. 1738]: "Sur ce que V. E. m'a marquee et au Roi meme de l'usage à faire 
de Ses rapports concus en guise de Journaux, S. M. m'a permis de les communiquer à la famille Royale aussi bien 
qu'aux Ministres de Conference." 

According to the inventory taken at his death in 1761 (HStADD, 10047 Amt Dresden, Nr. 3270), Wackerbarth had a 
substantial collection of prints, drawings, and books, and reams of personal papers, presumably also his portion ofthe 
diplomatic correspondence, all of it apparently lost or unrecognized today. 

768/2, fols. 92r- 92v. 

768/2, fol. 92r. 

768/2, fols. 346 v- 347. 

769/1, fol. 253. 

A copy of the code was located by Acustsson 2012, 60, n. 25, in HStADD, 10026 Geheimes Kabinett, Loc. 2830/2 [unfol.]. 
768/2, fols. 206r-v. 

768/2, fol. 566. 

768/4, fol. 211 v. 

768/2, fol. 587. 

768/2, fol. 283. 

768/2, fol. 195. 

768/4, fol. 499. 

768/2, fol. 281. 

768/3, fol. 53v. 

768/4, fols. 181-188. In response, Brühl wrote to Wackerbarth [768/4, fol. 415 v, 3.8. 1739]: "Pour ce qui est de la 
Specification des pretensions des Artistes de Rome, à engager au servis du Roy, et laquelle a été dressée par mon 
frère, il n'y a que le premier, scavois Pietro Subleyras, sur lequel le Roy paroît vouloir faire quoique reflexion: [...] à 
l'egard des autres artistes marqués dans la méme Specification, le Roy a declaré, qu'il n'en souhaite aucun.” 
769/1, fol. 195 [Wackerbarth to Brühl, 9. 1. 1740]: “P.S. IL y a un Cuisinier nommé Bussi qui après avoir fait son 
apprentissage en France a Servi longtems dans les offices du Roi de Sardaigne et en dernier lieu à la maison 
Borghese. Il a eu occasion de nous montrer son Savoir faire pendant la Villeggiatura de Frascati et je le croirois 
fort proper au Service de S. A. RL. d'autant plus que partout ou elle s'arrette on a toujours besoin de prendre un 
aide de Cuisine." 

768/2, fols. 665r— 665v. 

It was originally imagined, by the prince's hosts and others, that the prince would remain in Rome for approximate- 
ly two months instead of nearly a year. In reply to Wackerbarth's anxieties, Brühl occasionally communicated the 
nature of the king's indecision, as on 28.1.1739 [768/3, fol. 51v, Brühl to Wackerbarth]: "Le Roy ayant remis au 
Rev. Pere Guarini la consultation des Medecins sur la repetition des bains pour S. A. R., ne s'est encore determiné à 
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rien ni sur le chemin que Mgr: le P.R. aura a prendre mais il me semble entrevoir, que S.Mté. est du sentiment que 
puisque S.A.R. se plait a Rome Elle pourra bien s’y arreter encore quelque tems. Je comprends fort facilement comme 
V. E. dit, que le sejour de Rome exigé de grandes depenses, et que la table du soir fait beaucoup de bruit et d'hon- 
neur.” And on 11. 5. 1739 [768/4, fols. 167 v- 168, Brühl to Wackerbarth]: “[...] et, par ordre de S. M., j'ai l'honneur 
de vous dire, Monseigneur, qu'Elle trouve bon que le Prince profitant de la belle saison continue à voir les plus beaux 
environs de Rome et les meilleures maison de Campagne qu'il y a à l'entour, et comme la pluspart des medecins 
consultez sur l'etat de Sa Santé tombent d'accord dans leur avis, que les bains d'eaux douces confiendroient le plus 
à S. A. R. le Roi consent à ce qu'Elle Sen Serve dans la continuation de Son Sejour à Rome [...]." 

Likewise, instructions from the king for the prince's onward itineraries emerged slowly. Brühl wrote to Wacker- 
barth on 11.5.1739 [768/4, fol. 168v]: "S. M. a dit, que V. E. feroit bien de ne point prendre d'engagement 
d'avance pour aucune maison à Florence, quand meme quelque Seigneur y en offrit la sienne à S. A. R. et qu'il 
vaudroit beaucoup mieux que dans son tems V.E. y en fit arreter une qui convint au Prince à titre de loüage par 
mois ou autrement, puisque V. E. pourroit y arranger Son ménage de facon, que S. A. R. ne fut point entrainée dans 
des Societez de familles particulieres, ce qui etoit fort different de Rome oü Elle logerit chez le Cardinal Protecteur 
de la Pologne." 

And on 11. 10. 1739 [768/4, fol. 567 v]: "que S.A.R. fasse à peu pres le meme tour que S. M. a fait ci devant dans 
Ses voyages en Italie, sans toucher ni à Turin ni à Genes, S. M. ne trouvant pas convenable que S. A. R. y aille; mais 
qu'Elle peut, outre Florence, Pise et Siene, voir Parme et Plaisance, faire un tour à Milan, Mantoüe et Modene, et 
chever, suivant la teneur de la resolution de S. M. pour quelque sejour à Venise, [...]." 

768/2, fol. 273v. 

768/3, fol. 342. Brühl's letters indicate a reliance on historical models, for example [769/1, fol. 72 v, Brühl to Wack- 
erbarth, 14. 12. 1739]: "Pour ce qui est du palais ou S. A. R. pourroit loger, S. Mté. souhaite, que Mgr. le P. R. accepte 
celuy de Made. Mocenigo, ou le Roy a logé de même, et qui est preferable à tout autre par les commodities, et par la 
belle vu&, dont on y jouis." Instead, for reasons of health and staffing, the prince stayed in Ca' Foscari, with the 
Mocenigo family, in the Casa across the canal, nevertheless serving as his official hosts. 

769/1, fol. 325. For more, cf. AK New York 2007, 226 - 227. 

The same situation occurred in Naples and Rome when the delivery of Saxon gifts was delayed or insufficient. 

See, for example, 768/4, fols. 340v, 348, 579 and 799v, 769/1, fol. 458, correspondence dating from March 1739 
through April 1740. 

768/3, fols. 499— 499v. 

768/2, fol. 195. The king was particularly sensitive to Wackerbarth's inability to efficiently report on the health of 
Maria Amalia, as he was instructed on his departure for Italy, and was unhappy when Wackerbarth challenged sending 
Hans Moritz von Brühl from Rome to Naples to assess her situation and well-being. Wackerbarth, on the other hand, 
felt the sickly prince was his primary responsibilty. 

768/2, fol. 707. 

768/4, fol. 169. 

768/2, fol. 92v. 

768/2, fol. 206 v. 

768/4, fol. 315. 

768/2, fol. 859. 

769/1, fol. 504 v. The "Description de la fete de la Regatte" held on 4.5. 1740 is on fols. 492-495 v. 

For 23.5. 1740: “Gratification dem Antonio Jolli Mahler von Theatro Grimani à S. Gio: Crihostomo vor überreichte 
Zeichnungen deren 5. Peotten 15. Ducat 41. [Thlr.] 6. [g.]" in HStADD, 10076 Rechnungen der Hof- und Staats- 
behórden, Loc. 7/55 [unfol.] I am grateful to Johannes Agustsson for directing me to this document, which is now 
transcribed and published in Cassibv-GerceR 2014. The other watercolors in the Kupferstich-Kabinett are: inv. no. 
C 1979-6 and inv. no. C 1979-8, 9, 10, 11, 12. 

Such reporting is not restricted to the royal family; the declining health and demise of Pope Clement XII, in particu- 
lar, is a recurring theme in the diplomatic correspondence. News of the prince's cure is often picked up and reported 
by foreign diplomats while published accounts entirely overlook the prince's handicap, as do formal portraits. 
768/3, fol. 129. 
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41 HStADD, 12527 Fürstennachlass Friedrich Christian, 4B, fol. 43. Further (fol. 65) [Maria Josepha to Friedrich Chris- 
tian, 11.11.1738]: "C'est avec bien du chagrin mon tres cher fils, que j'apprens par votre letre du 21. d.p. que vos 
jambs et vos genoux, au lieu de prendre plus de forces aprés les bains, et les onctions s'affoiblissent advantage, 
et que cela vous cause tant de melancolie, et d'inquietude interieure, mais ce qui me console bien au double, est 
de voir par la fin de la meme letre, que vous metez vos entire confiance et Esperance dans la bonté et misericorde 
divine continues seulement mon tres cher fils les memes sentiments, et ayes une parfait confiance dans l'inter- 
cession et les merites de notre grand St. Francis Xavier"; and (fol. 85) [Maria Josepha to Friedrich Christian, 
1.4. 1739]: "le Paralitique a la Piscine de Jerusalem a attend pendant 38 ans quelqu'un le mit dedans quand 
l'ange donneroit le movement a l'eau et ce ne füt aprés 38 de desir d'etre gueri que Jesus Christ lui rendit la santé 
miraculeusement il faut donc preserveres dans la devotion, le desir, et la confiance [...]." For more, cf. Cassivy-GEIGER 
(im Druck 2017). 

768/4, fol. 78v. Naturally, Wackerbarth is in full agreement and the exchange between Italy and England continues 
with Brühl as middleman. Mr. Dappé, also spelled Tappé at times, is also named in the medical accounts of the 
prince's Italian tour (HStADD, 10026 Geheimes Kabinett, Loc. 767/3); the prince's medical history from 1727 - 1744 
also survives (10026 Geheimes Kabinett, Loc. 357/6). 

43 Dr. Jasper Mordhurst, a German physician practicing in London, and Dr. James LeFanu, a physician and medical 

historian in London, are collaborating on a study of the prince's medical history. 
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Abstracts 


Ute C. Koch, Cristina Ruggero 


Heinrich Count Brühl (1700 - 1763): 
a Saxon Maecenas in Europe 


The main concern of this publication is to rehabil- 
itate the reputation of Count Briihl, who was 
prime minister of Saxony for 25 years and one of 
the greatest patrons in 18th-century Europe. With 
regard to both political and cultural activities, he 
and his work suffered too long under a negative 
image first propagated by his most bitter oppo- 
nent: the Prussian king, Frederick the Great. This 
image survived until the present century. Briihl’s 
key role, at the side of Augustus III, coordinating 
the extension and consolidation of Dresden in its 
new position as seat of the Wettin dynasty - from 
1696 in personal union of the electors of Saxony 
with the kings of Poland - has long been neglect- 
ed by scholars and the public. This is due to his 
supposed responsibility for having led the state 
into an economic disaster that ended with the in- 
vasion by Prussia and the devastation of the town. 
Despite these facts and his responsibility for home 
and foreign affairs as well as for financial con- 
cerns, Brühl’s extraordinary achievement consists 
in directing all cultural activities, becoming ex- 
tremely significant on an international level. He 
fully developed a transnational network of artists 
and agents, he fostered contacts and relations 
with ruling dynasties, and his personal involve- 
ment in the most important transactions made 
him one of the greatest personalities of the period 
and Dresden a renowned European capital. Thirty 
experts from eight countries shed light on many of 
these 18th-century European cultural protago- 
nists in relation to Brühl and his undertakings. 
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Andrzej Betlej 


Polish Art Collections in Brühl’s 
Time. The Case of the Collection 
of Joseph Alexander Jablonowski 


The article discusses the collection of a represent- 
ative of the Polish aristocracy during the Saxon 
period in the history of the Polish Commonwealth 
- the Voivode of Nowogrödek, Joseph Alexander 
Jabtonowski. His collecting activities were com- 
bined with the phenomenon of self-propaganda 
and legitimizing his status in the eyes of his con- 
temporaries. Through his art collection, especially 
the classical antiquities, Jabtonowski tried to but- 
tress the prestige of his family. At the same time, 
the collection testified to his “magnificence”, 
contributing to the public image of the magnate. 
It seems that the collection had been assembled 
through gifts and purchases, the latter probably 
made by Jabtonowski himself during his frequent 
travels abroad. The basis of the collection, kept at 
the castle of Lachowce where artefacts from 
Jabtonowski’s other seats were also amassed, was 
formed in the second quarter of the 18th century, 
and its core was made up of antique gems. The 
collection, as it turned out, had been in scholarly 
circulation. Newly discovered archival sources al- 
low us to assume that the collection was assem- 
bled methodically; its founder juxtaposed his 
holdings with their Italian equivalents. Notably, 
while shaping his collection, Jabtonowski consult- 
ed experts such as the famous Leipzig professor 
Johann Friedrich Christ. 


Claudia Bodinek 


A Dinner Service for the Count - 
The “Brühlsche Allerlei” Reviewed 


Count Brühl’s name is closely linked to the two 
largest Meissen tableware services, the Swan Ser- 
vice and the so-called “Brühl’sche Allerlei”. Both 
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comprised more than 2,000 items and were made 
with distinctive decorative schemes. Their produc- 
tion is recorded in some detail in the manufacto- 
ry's documents of that period, especially regard- 
ing their relief moulding. The first pattern of the 
“Brühl’sche Allerlei” is documented in 1742. On 
that basis and by analysing the painted decora- 
tion in reference to the graphic sources that were 
used for this service, this study tries to determine 
the extent of Brühl's influence on the artistic evo- 
lution of the “Briihlsche Allerlei”. Nothing, how- 
ever, was found, suggesting that the count did not 
have any active impact on the genesis of his new 
service. 


Jenny Brückner 


“A Gentleman has a Cabinet ...” - 
Collecting Art in 18th-Century 
Dresden 


Martin Bernhard Lindenau described Dresden in 
1885 as “among the favourite cities of Europe” 
due to its “treasures of art and science” that are 
more important than its “amenities”. Today the 
Saxon capital can still be considered a magnet for 
visitors because of its diverse and distinctive art 
landscape. The splendour of its art collections 
goes back to the 18th-century, when the city expe- 
rienced a true artistic heyday. Above all, the Elec- 
tor-King Augustus II, called “the Strong”, as well 
as his son and successor, Augustus III, are regard- 
ed as the most important collectors and patrons of 
the Baroque period in Dresden. However, their 
prime minister, Count Brühl, also acquired impor- 
tant works of art that he presented in his own gal- 
leries and cabinets. The people of Dresden imitat- 
ed his efforts and passion for collecting. Largely 
unknown until now, 250 private collectors have 
been identified in recent research. This essay ex- 
amines selected art collectors in order to analyse 
collecting in Dresden more precisely in terms of 
the history of 18th-century art and culture. 


Giulia Cantarutti 


Giovanni Lodovico Bianconi, 
Sponsor of the Efemeridi 
letterarie di Roma and of the 
Antologia Romana 


After the end of the Seven Years’ War, G. L. Bianconi, 
portrayed in Dresden by Stefano Torelli in 1754, 
returned to Italy as the appointed Saxon Minister- 
resident at the papal court. The “Correspondenz 
mit dem Residenten Bianconi zu Rom”, kept in the 
Saxon Central State Archive in Dresden, and other 
unpublished letters, preserved in Savignano sul 
Rubicone and in Rimini, clearly document the rea- 
sons behind Bianconi's financing of the two most 
important Roman magazines of the late 18th cen- 
tury. These concerned the sphere of “Repräsenta- 
tionskultur" (the culture of representation). This is 
the common denominator of all the different as- 
pects of Bianconi's activity: his patronage; his de- 
cision to assign to G. C. Amaduzzi the publication 
of Winckelmann's Relazioni antiquarie in the Roman 
anthology; his many literary reviews — such as 
that of Heineken's Idée générale d'une collection 
complette d’estampes -; his edition of the compo- 
sitions of Ermelinda Talea; and finally, his famous 
Elogio storico of A. R. Mengs. 


Maureen Cassidy-Geiger 


Diplomatic Correspondence 
between Counts Brühl and Wacker- 
barth-Salmour during Crown Prince 
Friedrich Christians Grand 
Tour-cum-Cure in Italy, 1738 - 1740 


Prime Minister Count Brühl micromanaged one of 
the largest and most professional diplomatic corps 
in Europe in the "age of diplomacy". In the name 
of King Augustus III, he regularly dispatched an- 
swers, orders, and the usual niceties to dozens of 
Saxon representatives posted or traveling abroad, 


in addition to issuing circulars with breaking news 
and court reporting. As a result, we have a vast 
paper trail for studying his manners and methods 
in the voluminous diplomatic correspondence that 
survives in the Saxon State Archives in Dresden. 
This paper considers the nature and content of the 
exchanges between Counts Brühl and Wackerbarth 
during Crown Prince Friedrich Christian's tour-cum- 
cure of Italy, with the aim of demonstrating the 
prime minister's effective management style. Be- 
yond the ubiquitous formality of the often-mun- 
dane accounts, the encoded secret messages, and 
high-priority postscripts, one finds Brühl reacting 
deftly, with gratitude, flattery, scolding, humor, 
even compassion, in response to Wackerbarth's 
incisive concerns and complaints. 


Ismaele Chignola 


Heinrich von Brühl, Francesco 
Algarotti and Giambattista Tiepolo: 
Traces of Masonic Empathy 


Francesco Algarotti was affiliated with the Masonic 
lodge in Florence from 1733 - 1734. Soon after, the 
intellectual moved to Rome where he met Martin 
Folkes (Grand Master in the London lodge, 1724- 
1725). After arriving in Paris, he met Voltaire, a 
freemason too, before reaching London, where he 
was accepted into the Royal Society. Thereafter, 
Algarotti left for Russia together with the son of 
Theophile Desaguliers, the father of English free- 
masonry in the 18th century. During his European 
tour, Algarotti met many freemasons, among them 
Frederick the Great. After the outbreak of the Seven 
Years' War, the polymath moved to Dresden, where 
he became acquainted with Count Rutowski, Grand 
Master ofthe city lodge. As for Brühl, the member- 
ship of his four sons in the Polish lodge and the 
dedication to him of a Masonic pamphlet published 
in 1746 allow us to assume that he was at least a 
supporter of the movement. To gain the favour of 
the prime minister, Algarotti commissioned two 
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famous paintings from Tiepolo (Maecenas Present- 
ing the Liberal Arts to Emperor Augustus and The 
Empire of Flora); these contain possible ties to Ma- 
sonic iconography. 


Jan Klu&mann 


Saxon Urban Development in 
the Brühl Era - Forst (Niederlausitz) 
between 1748 and 1763/1790 


Brühl’s most important and largest property was 
the estate of Forst-Pforten in the Niederlausitz, 
located along the Lausitzer Neiße in today’s Ger- 
man-Polish border zone. The article examines the 
reconstruction of the city of Forst, the main town 
of the domain, which had been destroyed by a fire 
in 1748. This large-scale project, organized by Carl 
Heinrich von Heineken and designed by Johann 
Christoph Knöffel and Samuel Locke, shows the 
high standard of the urban development of the 
city, not only for a residential city like Dresden, but 
also for the masses of small rural towns. Forst was 
rebuilt as a model of a contemporary country and 
factory town in the style of the “Saxon Rococo”, 
following building regulations of the residential 
city of Dresden. The article’s methodological back- 
ground is found in both historical urban and his- 
torical transformation research. As a case study, 
the urban development of Forst also offers in- 
sights into the administrative practice and the 
representation and financial policy of Count Briihl. 
It also shows the further development of his legacy 
in the course of the fiscal investigations and the 
Saxon state reforms from 1763 onwards. 


Ute C. Koch 
Brühl's Tapestries 


Tapestries enjoyed great popularity in the 18th 
century. Especially those from the Gobelins manu- 
factory were in demand. Count Brühl owned several 
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very valuable series of tapestries from various 
manufactures, which have rarely been the focus of 
research so far. Among them was a twelve-part 
series of Gobelins tapestries representing the 
months. These tapestries had special significance 
for Brühl, as they were a gift from the French king 
and, as part of Brühl’s majorat, they were to remain 
in the family’s possession at Pförten. In addition, 
two series came from the French manufactories 
Beauvais and Aubusson. The article offers the first 
comprehensive presentation of Brühl's tapestries 
and examines their origin and function, situating 
them in the context of the count's collections. 


Lorenzo Lattanzi 


From Dresden to Rome: 
Winckelmann and Count Brühl 


A widespread opinion going back to Justi's book 
Winckelmann und seine Zeitgenossen stresses Winck- 
elmann's aversion to Brühl, because the Saxon 
minister had formerly opposed the political career 
of his revered patron Count Bünau. Actually, during 
his days in Nóthnitz as librarian to Bünau, Winckel- 
mann showed interest in Brühl's bibliophilism, if 
only in a spirit of competition. Later in Dresden he 
trusted the support of the minister regarding a 
possible appointment to the royal library. In this 
light, in the Gedanken über die Nachahmung der 
griechischen Werke, he apparently criticized Heinek- 
en, Brühl's artistic factotum and the director of 
the royal galleries, in order to argue for his own 
merits. Still in Rome, Winckelmann tried unsuc- 
cessfully to get Brühl involved in his plan to enter 
the service of Prince Friedrich Christian, until the 
death of Augustus IIT, Brühl, and the Crown Prince 
himself in late 1763 put an end to his hopes of a 
position in Dresden. 


Maria Lieber, Josephine Klingebeil-Schieke 


Cultural Transfer and Provenances: 
Count Brühl Private Library in the 
Cultural Context of the Saxon Court 


The greatest splendour of the Saxon library can be 
linked to the government of Prince Franz Xaver and 
the elector Friedrich Augustus III. Within a few 
years, the modest book collection became one of 
the main German libraries. The purchase of the li- 
braries of Count Bünau in 1764 (42,000 volumes) 
and of Count Brühl in 1768 (62,000 volumes) was 
decisive. Brühl's wealth enabled him to acquire 
luxury works, prints, folios, exemplaires regles, and 
prestigious manuscripts with the goal to create a 
universal library with a major emphasis on works 
in the arts and sciences. Court librarians consid- 
ered the section on mathematics and physics par- 
ticularly complete, as well as those concerning 
Italian, Spanish, and French literature. The collec- 
tion of ancient plays, poems, and novels in French 
was unique in the German lands. Among the 270 
Italian manuscripts identified to date in the SLUB, 
it could be demonstrated that 75 originally be- 
longed to Brühl's private library. He bought them 
from other renowned collections. The profession, 
level of education, and income, but also religious 
affiliation and specific interests were relevant for 
personal book acquisitions. 


Thomas Liebsch 


Count Heinrich von Brühl and 
the Art Market in Bologna - The 
Correspondence with Luigi Crespi 


A neglected aspect of the work of the famous art 
writer and painter Luigi Crespi is his activity as an 
art buyer and agent for the royal picture gallery of 
Augustus III. The correspondence between Brühl 
and Crespi is preserved in Dresden. These docu- 
ments precisely describe the successful as well as 


the failed attempts to purchase paintings in the 
city of Bologna, including works by Raphael, Cig- 
nani, Cossa, de Roberti, Calvaert, and also works 
by Crespi's father Giuseppe Maria. But the most 
important feature is the detailed description of 
the acquisition of Guido Reni's important painting 
Ninus and Semiramis. The journey back to Dresden 
was rather unfortunate: Crespi reports that the 
painting was damaged on the way due to moisture. 


Reino Liefkes 


The Triumph of Amphitrite: 

The Resurrection of Count Brühl's 
Lost Table Fountain at the Victoria 
and Albert Museum, London 


The Victoria and Albert Museum in London owns 
one of the largest and most important Meissen 
porcelain table centrepieces in existence. Acquired 
in 1870, this little-understood masterpiece was 
incomplete, and only parts of it were on display. 
New research has enabled the museum to recon- 
struct the table fountain for its new Europe 1600 - 
1815 galleries, using 3-D technology and tradi- 
tional making techniques. It has traced its history 
back to Count Brühl and the celebrations of an 
important royal wedding in 1747. The table foun- 
tain was based on a stone fountain in the garden 
of Brühl's summer palace. It was modelled in 1745 - 
1747, by J.J. Kaendler and his team at the Meissen 
porcelain factory. It was later owned by Count 
Camillo Marcolini, who replaced the damaged parts 
and installed it as a miniature fountain in the or- 
angery of the Marcolini palace (formerly Brühl's 
summer palace). 
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Jürgen Luh 


How Writing Made Frederick the 
Great a Winner and Count Brühl 
a Loser of History 


What counts is not the spoken word. Only the writ- 
ten one does. Frederick was persuaded of this as 
early as 1737. He was convinced that only the per- 
son who writes remains. For that reason, the repu- 
tation of the prince depended above all on the 
favour of the historians. Thus, Frederick meticu- 
lously devoted himself to his own image in history 
- and he wrote about the Saxon prime minister, 
Count Brühl, because he hated him. Shaping his 
own image through his writings, Frederick became 
“the Great” and, condemning Brühl in his texts, 
the count became a light-hearted, ambitious, in- 
human minister to be struck from history. For a 
long time historiography has retained this image 
painted and propagated by the king; it is still do- 
ing it today. The essay examines how this image 
was constructed, disseminated, then adopted and 
given anachronistic characteristics, which have 
been preserved up to our time. 


Ewa Manikowska 


Between Venice and Dresden. 
Bernardo Bellottos Picture Cabinet 
in the Salzgasse 


This article offers new insights into Bernardo Bellot- 
to’s life and work. It discusses a recently rediscov- 
ered source: the 1762 list of Bellotto’s belongings 
lost during the turmoil of the Seven Years’ War. In 
particular, it presents the artist's collecting activi- 
ty and the picture cabinet hung with 59 paintings 
arranged in the artist’s Dresden apartment. Bellot- 
to’s collection comprised a selection of 22 Bellotto 
views of Dresden, Pirna, and Königstein, as well as 
his architectural fantasies juxtaposed with 37 other 
pictures, mainly bozzetti and modelli by the most 
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famous contemporary Venetian masters. The col- 
lection was supplemented with several pieces at- 
tributed to established Old Masters (Rubens, Van 
Dyck, Veronese). The article analyses Bellotto’s 
cabinet in the context of Venetian, Dresden, and 
more generally 18th-century collecting patterns. 
The case study is analysed in particular as an ex- 
ample of an 18th-century artist’s collection. It is 
also argued that the collection in Bellotto’s Salz- 
gasse apartment must have been an important 
venue for social interaction. 


Francois Marandet 


New Thoughts about the Count of 
Hoyms Collection of Paintings 


During his stay in Paris, Karl Heinrich, Count Hoym, 
Saxon ambassador to the French court from 1720 - 
1728, assembled an art collection consisting 
among other things of paintings, tapestries, por- 
celains, bronzes, and marbles. Thanks to the pub- 
lication of his account book by Jérome Pichon in 
1880, it is possible to know in detail the contents 
of this collection. Yet only a small portion of his 
paintings has been traced until now. A careful ex- 
amination of the account book and further docu- 
ments enable us to identify major paintings by 
Rubens, Claude Gellée, David Teniers, and Willem 
van Mieris. Curiously, some of the pictures ac- 
quired by Count Hoym at the sale after the death 
of Philippe, Duke of Orléans, in 1727, were repro- 
duced in the Gallerie du Palais-royal, a book aiming 
to depict the masterpieces of the Orléans gallery 
shortly before it was dismantled on the London 
art market in 1786. A plausible explanation is that 
the Duke of Orléans’s collection of paintings was 
engraved as early as the mid-1720s. These designs 
were reused sixty years later for the Gallerie du 
Palais-royal, a fact that is concealed in the publi- 
cation. 


Gernot Mayer 


Brühl as a Model? The Collector 
Wenzel Anton von Kaunitz- 
Rietberg and the Imperial Picture 
Gallery 


Wenzel Anton von Kaunitz was one of the most 
important statesmen of the 18th century. Where- 
as Kaunitz was always regarded as a key figure of 
the politics of his time and has been intensely 
studied by historians, an important aspect of his 
life and work has been largely neglected: Kaunitz 
was - as Heinrich von Brühl - an outstanding am- 
ateur des arts, patron, and collector. The political 
ambitions of the leading figure of the Austrian 
Enlightenment also included cultural aspects: he 
had a deep influence on the court theatre and 
supported and reformed the academy of fine arts. 
Furthermore, he had the gardens of Schénbrunn 
palace redesigned. In the early 1770s, Kaunitz be- 
gan to devote himself to the extension and reor- 
ganisation of the imperial picture gallery. Under 
the auspices of the state chancellor, Christian 
Mechel developed a highly innovative, new system 
of hanging for the imperial collection in the Upper 
Belvedere palace. Simultaneously with his en- 
gagement for the imperial gallery, Kaunitz devel- 
oped an increasing interest in his own collection. 
Although now largely forgotten, the Kaunitz col- 
lection was once the largest private collection in 
18th-century Vienna, apart from the Liechtenstein 
gallery. As far as we know from contemporary 
guidebooks, the collection encompassed up to 
2,000 paintings. This essay considers whether 
Brühl served as a model for Kaunitz’s cultural pol- 
icies and his activities as a collector. 


Frank Metasch 


On the Road to Bankruptcy. 
Saxon State Financial Debt under 
Count Brühl 


Under the aegis of Heinrich von Brühl, the Saxon 
national debt rose from almost 5 million to more 
than 41 million talers. If the Saxon financial sys- 
tem was still quite solid at the end of the reign of 
Augustus II in 1733, it was on the brink of state 
bankruptcy at the death of Augustus ITI. One of 
the reasons for this catastrophic development is 
the financial and fiscal policy under Prime Minis- 
ter Brühl characterized by increasing wastefulness 
and embezzlement. This biased negative image, 
however, does not do justice to Brühl's policy, but 
still seems to be significantly influenced by criti- 
cism from his political opponents. The opposition 
also considered the prime minister responsible for 
the mistakes and structural problems of the sys- 
tem he represented. The article shows that Brühl's 
policy cannot have been “more wrong” than that 
of all the other European powers in terms of their 
plans of economic growth. In fact, it was the ca- 
tastrophe of the Seven Years’ War that paved the 
way for the urgently needed structural reforms in 
finance and debt in Saxony. The blame can scarcely 
be confined to Brühl alone. 


Patrick Michel 


A Great French Collection of 
Brühl’s Time: The Gallery of the 
Duke of Tallard and the Parisian 
Art Market in the Mid-18th Century 


The collection assembled by Marie-Joseph de la 
Beaume, Duke of Tallard (1683-1755) occupies 
an important and singular place in the history of 
French collecting in the 18th century. Yet this col- 
lection remains little known. The duke’s cabinet of 
paintings was one of the repositories of the Italian 
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grande maniére and included approximately 130 
paintings from the Italian schools of the mid-18th 
century, at a time when the taste of art lovers was 
turning towards small Flemish paintings. Far from 
being limited to paintings, this collection was also 
rich in drawings, prints, sculpture, and porcelain. 
In this article, however, we limit our investigation 
to the collection of paintings. The history of its 
dispersalin a public sale in 1756 constitutes a high 
point and provides an excellent overview of the 
Parisian art market at that moment, its players, and 
the tastes of contemporary collectors. This paper, 
largely based on unpublished archival sources, al- 
lows us to better outline the history of the forma- 
tion of the collection. We will assess its place and 
its importance in the history of art collecting at a 
time when Paris was the nerve centre of the inter- 
national market and we will put it into perspective 
by drawing parallels with contemporary collec- 
tions ofthe period both within France and abroad. 


Christophe Morin 
Marigny, a Collector of Memories 


In his collecting policies as director of royal build- 
ings, Abel-Francois Poisson, marquis de Marigny, 
followed in the footsteps of his sister, the mar- 
quise de Pompadour. The inventory drawn up after 
his death gives a clear indication of both his pas- 
sion and taste for the arts. A detailed analysis of 
this document helps us understand how, why, and 
what Marigny collected; in particular, it sheds 
light on his aims and criteria. He amassed a collec- 
tion of more than 200 images of various architec- 
tural subjects. His collection of sculptures was one 
of the largest of the period. In his professional 
life, Marigny acted on the advice of Cochin and 
l'abbé Le Blanc to launch the godt à la grecque, 
which was omnipresent in all the state buildings 
and was a real artistic reorientation. In his private 
life, however, Marigny had a much broader taste, 
he loved luxury and was especially passionate 
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about the first half of the 18th century. He was 
not a traditional wealthy collector who buys as an 
investment or because it is fashionable; rather, he 
based his decisions about what to buy on his emo- 
tions. It seemes Marigny only collected objects 
relating to his sister, his own career, and his master, 
King Louis XV. 


Anna Oleriska 


Magnificentia principis. Brühl's 
Artistic Activities in Poland as a 
Means of Political Self-Propaganda 


Brühl's artistic activities, following confirmation 
of his noble title ("indygenat") in the late 1740s, 
constantly conveyed the message of the legitima- 
cy of his rights to participate in the Polish-Lithua- 
nian Commonwealth's politics, becoming agents 
in his struggle. Tt turned out to be particularly 
important after 1756, when with the outbreak of 
the Seven Years' War he was forced to abandon 
Dresden and reside permanently in the capital of 
the Polish realm. His projects ranged from com- 
missioning representations certifying his noble 
rank and the Polish roots of his family, through 
maps illustrating his patronage of science or 
economy, to the construction of admirable palac- 
es and arranging the network of his residences in 
Warsaw. The text reviews the background of these 
initiatives, emphasizing the notion oftheatricality 
and expected splendour essential for the display 
of power and magnificence. 


Sven Pabstmann 


Rembrandt, Rubens, Permoser - 
Glory and Splendour of Baroque 
Art Collections in Leipzig. 

Notes on the History of Collecting 
in Leipzig around 1700 


The history of art has largely ignored the city of 
Leipzig. When studying early modern collection 
practice in Saxony, interest is traditionally orient- 
ed to the important electoral collections in Dres- 
den. This finding is even more noteworthy since 
earlier studies have shown the considerable level 
and great diversity of the former civic collecting 
culture in Leipzig. Thus, over 90 collections with 
more than 100 collectors can be found from the 
beginnings, documented already in the 16th cen- 
tury. The collectors included wealthy bankers and 
merchants as well as pharmacists, scholars, and 
even artists. The article takes this academic lacu- 
na as an opportunity to highlight the long history 
of private art collecting in Leipzig. It surveys a 
range from the early baroque Wunderkammer to 
exquisite 18th-century collections of paintings, 
prints, and drawings. 


Giovanna Perini Folesani 


Giovanni Lodovico Bianconi and 
the Court of Dresden 


The present essay provides an updated synthesis 
of the findings of a book edited by the author 
(G.L. Bianconi, Scritti tedeschi, Bologna 1998). It 
focuses on details showing how mid-18th-century 
Dresden was a hotbed of vital debate and cross- 
fertilization between international Rococo and 
emerging neoclassicism, thus influencing Winck- 
elmann and paving the way for his deliberate shift 
towards the latter. It also provides a brief survey 
of the contents of Brühl’s Recueil, vying - like his 
gallery - with the royal one, although it had much 


less influence on contemporary debates on museum 
display, acquisition policies, and print reproduc- 
tions of outstanding collections. 


Olga Popova 


Andre Belosselsky as Art Agent 
of Catherine II in Dresden Seen 
through His Correspondence 
with Alexander Golitsyn 


Andre Belosselsky was Russian resident in Dresden 
from 1766 until his death. Besides his diplomatic 
responsibilities, he played a role as an intermedi- 
ary in the acquisition of works of art for the Rus- 
sian empress Catherine II. His most well-known 
interaction with the art market probably remains 
his participation in the acquisition of Count Brühl's 
painting collection. The correspondence exchanged 
on this occasion between Belosselsky and Nikita 
Panin, acting as minister of foreign affairs, is pub- 
lished in the Collections of the Imperial Russian 
Historical Society. However, the activity of this 
diplomat in the art market has not yet been stud- 
ied. Very little is known about his less prestigious 
acquisitions on behalf of Catherine II. Fortunately, 
research in Russian archives brings to light some 
more information on his Dresden period. This in- 
formation concerns his interactions with the local 
market and the actors involved in it, such as Gio- 
vanni Battista Casanova, coordination of painting 
acquisitions in Rome, and his investigations into 
Brühl’s print collection on behalf of the empress. 
All these facts are detailed in Belosselsky’s letters 
sent to the Russian Vice Chancellor Alexander 
Mikhaylovich Golitsyn, kept in the Russian State 
Archive of Ancient Acts (RGADA) in Moscow. Thus, 
the aim of this paper is to examine lesser-known 
aspects of Belosselsky’s activity as an agent in 
Dresden in 1766 - 1771, thereby situating his role 
in the Russian network of art transfer from Europe 
to Saint Petersburg. 
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Steffi Roettgen 


Mengs and Count Brühl - Evidence 
of a Difficult Relationship 


Starting from a portrait of Briihl that emerged 
only a few years ago, the article discusses Brühl’s 
position in influencing the career of the young 
painter Anton Raphael Mengs between 1745 - 1756. 
Brühl’s interest in Mengs was politically motivat- 
ed. It was mainly about promoting local artists 
who would meet the needs of the Dresden court. 
Mengs was appointed Oberhofmaler (court painter) 
in 1751 and Brühl’s political calculation seemed to 
be a success. This instance was the starting point 
for painting Brühl’s portrait just before Mengs re- 
turned to Rome to execute the altarpiece for the 
Dresden Catholic Court Church. Briihl was always 
informed of Mengs’s activities due to his Roman 
informants as referenced in his letters to the paint- 
er in 1755 and 1756. The most important matter 
in the letters with Mengs, which are reprinted in 
the appendix, is the order to go to the court of 
Naples to paint the portraits of the royal family. 
Mengs’s responses document his protest against 
the constraints imposed on him by the court bu- 
reaucracy. This incident can therefore be regarded 
as a significant prelude to the fundamental con- 
flicts between political power and artistic freedom 
that widened in the course of the 18th century. 


Cristina Ruggero 


The Brühl Terrace in Dresden 
between Project, Representation 
and damnatio memoria 


Although completely disappeared, since it was 
partially destroyed during the Seven Years’ War 
and then torn down for new buildings, the name 
“Brühl Terrace” and the area along the south bank 
ofthe river Elbe still testify to a short but magnif- 
icent era. Between 1737 and 1763 Count Brühl 
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commissioned several representative buildings in 
rapid succession from the court architect J.C. 
Knöffel, decorated by renowned artists. They be- 
came the heart of different activities organized by 
Brühl on behalf of Augustus III. All kinds of collec- 
tions witnessing to the prime minister’s power, 
influence, and taste were kept inside. Starting at 
the west, there was a palace, a garden pavilion, a 
painting gallery, a library, and a belvedere, but also 
a theatre, several gardens, fountains, an orangery 
and many different utility buildings. In contrast to 
a negative and derogatory appraisal held too long, 
this paper argues that while Brühl’s behaviour was 
certainly intended to demonstrate his absolute 
authority in Saxony and reaching far into Poland, 
it also aimed to consolidate the image of his state 
in Europe by means of architecture, culture, and 
urbanism. The Brühl Terrace was meant to be con- 
sidered an amplification of the power centre in the 
nearby castle (Residenzschloss). 


Martin Schuster 


“... the Gallery is your creation 
and I have only honour, you have 
the glory ...” - Carl Heinrich von 
Heineken und the “Galeriewerk” 
Publication of Brühl's Gallery of 
Paintings 


Count Briihl was one of the most important art 
collectors in the mid-18th century. As prime min- 
ister, he established a network of art agents for 
the royal Saxon court. This brought paintings from 
all over Europe to Dresden and made the electoral 
collection of paintings an outstanding one of its 
kind. Brühl’s own picture gallery also profited 
from these actions. From 1740 to 1748, the idea 
matured of publishing the masterpieces of the royal 
collection (as well as Briihl’s) in the form of the 
“Galeriewerk”, printed volumes with reproductions 
of the most important paintings. The "Galeriewerk" 


functioned as a means of courtly representation as 
well as inter-court communication. They were is- 
sued for princely as well as for private collections. 
In Dresden, Briihl's private secretary and head of 
the monarch’s and prime minister’s print cabinet, 
Carl Heinrich von Heineken, had been selected to 
carry out the project. The article gives insights into 
Heineken’s work on the “Galeriewerk” for Briihl’s 
picture gallery. Produced earlier but published in 
1754 it functioned as a role model for the follow- 
ing two-volume royal “Galeriewerk” which was 
published in 1753 and 1757. It offers insights into 
the selection of masterpieces, project development, 
and publication history of the royal "Galeriewerk", 
as well as Brühl's. 


Veronika M. Seifert 


“Industrial Espionage” - 
The Mosaic Factory in the 
Vatican and in Saxony 


On 29 April 1739, Count Hans Moritz von Brühl 
addressed to his brother Heinrich, the future 
Prime Minister of Saxony, the first part of amem- 
orandum that delineated the project to establish a 
mosaic factory in Saxony. The letter also stated 
the intention to gain, by any means necessary, the 
formula for the production of purple glass paste, 
which was kept strictly secret in the Basilica of St. 
Peter’s. The article attempts to clarify the reasons 
for the establishment of a mosaic factory in Saxony 
and the ways in which attempts were made to ob- 
tain the secret formulas of the glass pastes. It also 
explores why the project ultimately failed and why 
the formula transcriptions are not currently kept 
in Dresden but in the archives of the mosaic work- 
shop of St. Peter’s in the Vatican. Thanks to the 
combination of both Saxon and Vatican archival 
material, this article reconstructs how Augustus 
III was considering the idea of decorating the 
Catholic court church in Dresden with mosaic al- 
tarpieces. In implementing this project, it was less 


difficult to recruit specialists from Rome than to 
learn the strictly guarded formulas of the glass 
pastes. Neither bribery nor imitation was success- 
ful in obtaining the desired recipes. The help of 
the long-standing acquaintance with Cardinal 
Albani’s family finally secured the project. The 
Saxon painter Friedrich Siegmund Striebel was 
commissioned to acquire the formulas. He also 
acted as an agent for purchasing pictures for the 
royal picture gallery. 


Jakub Sito 


The Brühl Palace in Warsaw, 
Its Architects and Sculptors 


The Warsaw Palais Brühl, a modification of the for- 
mer Ossolinski/Lubomirski residence, was occupied 
by the Saxon Prime Minister for only a short time, 
but it has become a legend because of its grandeur, 
its noble proportions, and its distinguished archi- 
tecture and furnishings. Until its complete destruc- 
tion in the Warsaw Uprising of 1944, the palace 
building was one of the most outstanding artistic 
legacies of Saxon-Polish history. Mainly Saxon ar- 
chitects from the Royal Building Office were avail- 
able for the building project, headed by the direc- 
tor Johann Friedrich Knoebel, who played a deci- 
sive role in the reconstruction of the palace with 
his design for the new corps-de-logis. In the final 
phase Jakub Fontana, who was of Italian origin, 
was employed by the Royal Building Office. Sculp- 
tors, like Johann Chrisostomus Redler, Pierre 
Coudray, or Josef Deibel worked at the palace as 
well. The multitude of people who were working on 
the same residence in the short period of time is 
not surprising, even though it is an exception in 
Brühl's patronage. This was dictated above all by 
the great haste that was necessary resulting from 
the political circumstances at the time. During the 
Prussian invasion of Saxony, the king and his 
court moved to Warsaw so that Brühl was forced to 
abandon his former apartments in the so-called 
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Saxon Palais in Warsaw. On the other hand, Brühl’s 
artistic ambitions, his need to display and cele- 
brate his own office demonstratively, had an al- 
most royal aspiration. The residence of the king’s 
right-hand man had to be completed in the short- 
est time possible, by the best artists - both Polish 
and Saxon. 


Tomasz Torbus 


Building Commissions of Count 
Brühl in Saxony - The Examples 
Nischwitz and Pforten (Brody) 


Among the more than 20 palaces built or convert- 
ed by Count Brühl, two - Nischwitz near Leipzig, 
and Brody (formerly Pförten) in today’s Polish 
part of the Niederlausitz - stand out in terms of 
function, quality of architecture, and state of pres- 
ervation. In addition to problems of dating, attri- 
bution, and analysis of the architecture, the ques- 
tion of their function arises. The study proposes 
that Brühl built the palaces for Augustus III to be 
able to accommodate him during his travels to the 
trade fair in Leipzig, or between Dresden and War- 
saw. The stay in Brody served as an intermediate 
stop on the gruelling drive to Warsaw. The nearest 
Polish town, Wschowa (German: Fraustadt), which 
was closest to Pförten, could be reached in a day's 
journey and back, so that the king could go there to 
sign documents on Polish soil. Likewise, Nischwitz 
was not only Brühl’s own seat, but potentially 
served as a domicile for the king when he travelled 
to the Leipzig trade fair. Nischwitz and Brody not 
only testify to Brühl’s refined taste in art and ar- 
chitecture, but also reveal his power and control 
over vast financial resources. They are part of a 
large-scale strategy employing art and architec- 
ture. 
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fol./foll./fols.  folium/folia 


gal. n. galleria numero 
Gal.-Nr. Galerienummer 

geb. geboren 

gen. genannt 

ibid. ibidem 

id. idem 

in part. in particolare 

insb. insbesondere 

inv. n. numero di inventario, 


numéro d'inventarie 


inv. no. inventary number(s) 
Inv.-Nr. Inventarnummer 

Kat.-Nr. Katalognummer 

ms./mss. manoscritto/i; manuscript(s) 
n./nn. numero/numeri; numéro(s) 
n.b. nota bene 

Nr./Nrn. Nummer(n) 

0.0. ohne Ort 

p./pp. pagina, pagine; page(s) 

p.e. per esempio 
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Taf. 
tav./tavv. 
trad. 

unv. Diss. 
usw. 

v 

v.a. 

vol. 


plate(s); planche(s) 
recto 

reproduction 

sine folio 

sine loco 

sine pagina 

sub voce 

signature; segnatura 
Spalte 

Tafel(n) 

tavola, tavole 
traduzione 
unveröffentlichte Dissertation 
und so weiter 

verso 

vor allem 

volume 


Zeitschriften und Lexika 


ADB 
AKL 
BM 
BSHAF 
DBF 
DBI 


DH 


DKB 
JSKD 


ManuMed 


NBSWFK 


NDB 


NJBBASL 


QFIAB 
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Allgemeine Deutsche Biographie 
Allgemeines Künstlerlexikon 
The Burlington Magazine 
Bullettin de la Societé de 
l'Histoire de l'Art Francais 
Dictionnaire de biographie 
francaise 

Dizionario biografico degli 
italiani, Roma 1960ss. 
Dresdner Hefte, Beitráge zur 
Kulturgeschichte 

Dresdener Kunstblatter 
Jahrbuch der Staatlichen 
Kunstsammlungen Dresden 
Manuscripta Mediaevalia 

Neue Bibliothek der schónen 
Wissenschaften und der freyen 
Künste 

Neue Deutsche Biographie 
Neujahrsblatter der Bibliothek 
und des Archivs der Stadt Leipzig 
Quellen und Forschungen aus 
italienischen Archiven und 
Bibliotheken 


Archive / Bibliotheken / Institutionen 


ACS 
ADLC 


AFSP 


AGAD 


AHB 


ANP 
APZG 


ASB 
AVPRI 


AW, GS 


BAFS 


BAL 


BAV 


BCAB 


BCR 


BCzart 


B-ENSBA 


BGR 


BIF 


BINHA 


BL 


Archives du chateau de Sassenage 
Archives départementales de 
Loir-et-Cher 

Archivio Storico Generale della 
Fabbrica di San Pietro in Vaticano 
Archiwum Gtöwne Akt Dawnych, 
Warszawa [The Central Archives 
of Historical Records in Warsaw] 
Archivio Hercolani, Bologna 
Archives nationales, Paris 
Archiwum Pañstwowe w Zielonej 
Görze [National Archives Zielona 
Gora] 

Archivio di Stato di Bologna 
Arkhiv vneshnei politiki 
Rossiiskoi Imperii [Archive of 
Foreign Policy of the Russian 
Empire, Moskau] 

Albertina, Wien, Grafische 
Sammlung 

Biblioteca della Rubiconia 
Accademia dei Filopatridi di 
Savignano sul Rubicone 

British Art Library, London 
Biblioteca Apostolica Vaticana 
Biblioteca Comunale dell’Archi- 
ginnasio di Bologna 

Biblioteca Corsiniana di Roma 
Biblioteka Ksiazat Czartoryskich 
w Krakowie [Princes Czartoryski 
Library, Cracow] 

Bibliothèque de l'École nationale 
supérieure des beaux-arts, Paris 
Biblioteca Civica Gambalunga 

di Rimini 

Bibliothéque de l'Institut de 
France 

Bibliothéque de l'INHA (Institut 
national d'histoire de l'art), Paris 
British Library, London 


BNF 


BNW 


BStGS, AP 


BUB 


BUW 


ENSBA 


HStADD 


KHMW 
LfDS 


LfDS, PS 


LMAVB 


LNSL 


MAEDI 


MBAP, PP 


MBKL 


MKGH 


ML 


Bibliothéque nationale de 
France, Paris 

Biblioteka Narodowa w Warszawie 
[National Library, Warsaw] 
Bayerische Staatsgemälde- 
sammlungen, Alte Pinakothek, 
München 

Biblioteca Universitaria di 
Bologna 

Biblioteka Uniwersytetu 
Warszawskiego, Warszawa 
[Library ofthe University 

of Warsaw] 

Ecole nationale supérieure des 
beaux-arts, Paris 

Sächsisches Staatsarchiv, Haupt- 
staatsarchiv Dresden 
Kunsthistorisches Museum, Wien 
Landesamt für Denkmalpflege 
Sachsen, Dresden 

Landesamt für Denkmalpflege 
Sachsen, Dresden, Plansammlung 
Lietuvos Moksly Akademijos 
Vrublevskiy Biblioteka, Vilnius 
[The Wroblewski Library of the 
Lithuanian Academy of Sciences 
in Vilnius] 

JlbBiBCbKa HayioHanbHa HayKoBa 
6i6nioTeka YkpaiHu imeni B. 
Ctedauuka [Vasyl Stefanyk Lviv 
National Scientific Library of 
Ukraine in Lviv] 

Ministére des affaires étrangères 
et du développement interna- 
tional (MAEDI), Paris 

Musée des beaux-arts de la Ville 
de Paris, Petit Palais 

Museum der bildenden Künste 
Leipzig 

Museum für Kunst und Gewerbe, 
Hamburg 

Musée du Louvre, Paris 


MLHK, GAM 


MNCVT 


MNK 


MZA 


NG 


NMS 


OeNB 


OeStA 


OeStA, AVA 


OeStA, HHStA 


RGADA 


RKD 


SAF 

SAL 
SBBPK 
SGML 
SKD 

SKD, GAM 
SKD, GG 


SKD, KK 


SKD, PS 


Museumslandschaft Hessen Kassel, 
Gemäldegalerie Alte Meister 
Musée national des chateaux de 
Versailles et Trianon, Versailles 
Muzeum Narodowe w Krakowie 
[Nationalmuseum in Krakau] 
Moravsky zemsky archiv, Brno 
[Moravian provincial Archives, 
Brno] 

National Gallery, London 
Nationalmuseum, Stockholm 
Österreichische National- 
bibliothek, Wien 
Österreichisches Staatsarchiv, 
Wien 

Österreichisches Staatsarchiv, 
Allgemeines Verwaltungsarchiv 
Österreichisches Staatsarchiv, 
Haus-, Hof- und Staatsarchiv 
Rossijskij Gosudarstvennyj 
Archiv Drevnikh Aktiv, Moskau 
[Russian State Archive of 
Ancient Acts in Moskau] 
Rijksbureau voor Kunsthistorische 
Documentatie [Netherlands Insti- 
tute for Art History], The Hague 
Stadtarchiv Forst (Lausitz) 
Stadtarchiv Leipzig 
Staatsbibliothek Preußischer 
Kulturbesitz, Berlin 
Stadtgeschichtliches Museum 
Leipzig 

Staatliche Kunstsammlungen 
Dresden 

Staatliche Kunstsammlungen 
Dresden, Galerie Alte Meister 
Staatliche Kunstsammlungen 
Dresden, Grünes Gewölbe 
Staatliche Kunstsammlungen 
Dresden, Kupferstich-Kabinett 
Staatliche Kunstsammlungen 
Dresden, Porzellansammlung 
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SKD, SKS 


SLUB 


SMB, GG 


SMB, KK 


SPM 


SPM, UA 


SPSG 


UAAbKW 


UAAbKW, VA 


UASPM 


UBF 

UBL 
UBLBHaSa 
V&A 

V&A, NAL 


V&AA 


WWZBZ 
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Staatliche Kunstsammlungen 
Dresden, Skulpturensammlung 
Sächsische Landesbibliothek - 
Staats- und Universitätsbiblio- 
thek, Dresden 

Staatliche Museen zu Berlin, 
Gemäldegalerie 

Staatliche Museen zu Berlin, 
Kupferstich-Kabinett 

Staatliche Porzellan-Manufaktur 
Meissen GmbH 

Staatliche Porzellan-Manufaktur 
Meissen GmbH, Unternehmens- 
archiv 

Stiftung Preußische Schlösser 
und Gärten Berlin-Brandenburg, 
Potsdam 

Universitätsarchiv der Akademie 
der bildenden Künste, Wien 
Universitätsarchiv der Akademie 
der bildenden Künste Wien, 
Verwaltungsakten 
Unternehmensarchiv der Staat- 
lichen Porzellan-Manufaktur 
Meissen 

Universitätsbibliothek, Freiberg 
Universitätsbibliothek, Leipzig 
Universitäts- und Landesbiblio- 
thek Halle/Saale 

Victoria & Albert Museum, 
London 

Victoria & Albert Museum, 
London, National Art Library 
Victoria & Albert Museum, 
London, Archive 

Wielka Wtasnosé Ziemska w 
Brodach i Zasiekach [Herrschafts- 
archiv Forst-Pförten] 
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HascHe 1816 - 1820 - Johann Christian Hasche: Diploma- 
tische Geschichte Dresdens von seiner Entstehung bis 
auf unsere Tage, 5 Bde., Dresden 1816-1820. 

Hasse 1804 - Friedrich Christian August Hasse: Dresden 
dargestellt aus dem Gesichtspunkte der Cultur, 2 Bde., 
Dresden 1804. 

Haymann 1809 - Christoph Johann Gottfried Haymann: 
Dresdens theils neuerlich verstorbene theils ietzt leben- 
de Schriftsteller und Künstler, Dresden 1809. 

HEBENSTREI/CHRIST 1743 — Johann Ernst Hebenstreit u. Jo- 
hann Christ: Mvsevm Richterianvm, Continens Fossilia 
Animalia Vegetabilia Mar. ..., Leipzig 1743. 

HEINEKEN 1753/57 — Carl Heinrich von Heineken: Recueil 
d'Estampes gravées d'aprés les plus célébres tableaux de 
la Galerie royale de Dresde, 2 Bde., Dresden 1753/57. 

HEINEKEN 1754 — Carl Heinrich von Heineken: Recueil 
d'Estampes gravées d'aprés les tableaux de la Gallerie & 
du Cabinet de S. E. Mr. le Comte de Bruhl, Premier Minist- 
re de S. M. le Roi de Pologne, Electeur de Saxe, Premiere 
Partie, contenant cinquante pieces, Dresden 1754. 

HEINEKEN 1768 — Carl Heinrich von Heineken: Beantwor- 
tung der Recension des Kupferstichwerks der Dreßd- 
nischen Bilder-Gallerie, welche im Vierten Bande der 
Bibliothek der schónen Wissenschafften eingerückt 
ist. Dreßden, 1760, in: HEINEkEN 1768/1769, Bd.1, 
175-248. 

HEINEKEN 1768/1769 - Carl Heinrich von Heineken: Nach- 
richten von Künstlern und Kunstsachen, 2 Bde., Leipzig 
1768/1769. 

HEINEKEN 1771 — Carl Heinrich von Heineken: Idée généra- 
le d'une Collection complete d'Estampes avec une Dis- 
sertation sur l'orgine de la Gravure & sur les premiers 
Livres d'Images, Leipzig 1771. 

HEINEKEN 1778 - 1790 - Carl Heinrich von Heineken: Dicti- 
onnaire des artistes dont nous avons des estampes, 
avec une notice détaillée de leurs ouvrages gravés, 
4 Bde., Leipzig 1778 - 1790. 

HEINEKEN 1786 - Carl Heinrich von Heineken: Neue Nach- 
richten von Künstlern und Kunstsachen, Dresden-Leip- 
zig 1786. 
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Henryk Brühl 1839 — Henryk Brühl, Zycie i dokonania 
Henryka Bruhla, wplywowego ministra Augusta III, 
Przyjaciel Ludu, VI (1839), 20 (Leszno, 16 XI 1839), 
156-158; 21 (Leszno, 23. Listopada 1839), 165-166. 

Hesse 1816 - Ludwig Friedrich Hesse: Rudolstadt und 
Schwarzburg nebst ihren Umgebungen, Rudolstadt 
1816. 

Hor 1780 - Christian Gottlob Heyne: Vorlesungen über 
die Archáologie, Vorlesungsmitschrift 1780 (Bern), 
URL: http://heyne-digital.de/#? page=#edition_page 
&link=#linkedition (12.2.2016). 

Hüsner 1857 - Julius Hübner: Verzeichnis der königlichen 
Gemälde-Gallerie zu Dresden. Mit einer historischen 
Einleitung und Notizen über die Erwerbung der einzel- 
nen Bilder, Dresden 1857. 


JABLONOWSKI 1772 — [Józef Aleksander Jabtonowski] Lecho- 
dunensia Seu Lachovecensia Springsguth Celsissimo de 
Ducibus Prussiis Jablonovio Palatino Novogardensi 
Equiti Torquato Et Commendatori Ordinum Sancti Spiri- 
tus, Archangeli Michaelis, Divique Huberti Domino Suo 
Gratiosissimo Dicat et ofert, Leipzig 1772. 

JouLLAIN 1786 — Francois Charles Joullain: Réflexions sur la 
peinture et la gravure accompagnées d'une courte dis- 
sertation sur le commerce de la curiosité, Metz 1786. 

Just C. 1866 - 1872 - Carl Justi: Winckelmann. Sein Leben, 
seine Werke und seine Zeitgenossen, 2 Bde., Leipzig 
1866 - 1872. 

Just J. H.G. 1760a - Johann Heinrich Gottlob von Justi 
(?): The life and character, rise and conduct, of Count 
Bruhl, Prime Minister to the King of Poland, Elector of 
Saxony; in a Series of Letters, by an eminent Hand, 
London 1760. 

Just J. H.G. 1760b - Johann Heinrich Gottlob von Justi 
(?): La Vie et le caractére de Mr. le comte de Bruhl, 
premier ministre de Sa Majesté le roi de Pologne et élec- 
teur de Saxe, s.l. 1760. 

Just J. H.G. 1760 - 1764 - Johann Heinrich Gottlob von 
Justi: Leben und Charakter des Königl. Polnischen und 
Churfürstl. Sächsischen Premier-Ministre Grafens von 
Brühl, 3. Bde., Ulm/Frankfurta. M./Leipzig 1760 - 1764. 


Ketter 1788 — Heinrich Keller: Nachrichten von allen in 
Dresden lebenden Künstlern, Leipzig 1788. 

KrRcHHoFF 1889 — Albrecht Kirchhoff: Beitrag zur Geschichte 
des Kunsthandels auf der Leipziger Messe, Leipzig 1889. 

KL&ge 1796 — August Kläbe: Neuestes gelehrtes Dresden 
oder Nachrichten von jetzt lebenden Dresdner Gelehrten, 
Schriftstellern, Künstlern, Bibliotheken und Kunstsamm- 
lern, Leipzig 1796. 

Klemm 1837 — Gustav Klemm: Chronik der Königlich Süch- 
sischen Residenzstadt Dresden, Dresden 1837. 


Kıorz 1768 - Christian Adolf Klotz: Ueber den Nutzen und 
Gebrauch der alten geschnittenen Steine und ihrer Ab- 
drücke, Altenburg 1768. 

Koser 1893-1900 - Reinhold Koser: König Friedrich der 
Große, 2 Bde., Stuttgart 1893-1900. 

Kraszewski 1860 — Jozef Ignacy Kraszewski: Podróż króla 
Stanisława Augusta do Kaniowa w 1787 r. podług listów 
Kazimierza Broel — Platera opisana przez [...], Wilno 
1860. 

Kraszewski 1875 — Józef Ignacy Kraszewski, Brühl. Opowi- 
adanie historyczne, Warzawa 1875. 

KREUCHAUFF 1768 — [Franz Wilhelm Kreuchauff] Historische 
Erklaerung der Gemælde, welche Herr Gottfried Winkler 
in Leipzig gesammlet, Leipzig 1768. 

KREUCHAUFF 1776 - [Franz Wilhelm Kreuchauff?] Nachricht 
von Richters Portrait, Leben und Kunstsammlung, Neue 
Bibliothek der schónen Wissenschaften und der freyen 
Künste, 18 (1776), Nr. 2, 303- 322. 

KRuBsACIUS 1759 — Friedrich August Krubsacius: Gedanken 
von dem Ursprunge, Wachsthume und Verfalle der Ver- 
zierungen in den schönen Künsten, Leipzig 1759. 

Krussacıus 1763 — Friedrich August Krubsacius: Wahr- 
scheinlicher Entwurf von des jungern Plinius Landshause 
und Garten, Leipzig 1763. 

Kai 1773 - 1858 - Johann Georg Krünitz: Oekonomisch- 
technologische Encyklopddie, oder allgemeines System 
der Staats- Stadt- Haus- und Landwirthschaft und der 
Kunstgeschichte, 242 Bde., Berlin u.a. 1773-1858. 

Kuerner 1804 - Karl Gottlob Kuettner: Reise durch 
Deutschland, Dänemark, Schweden, Norwegen und ei- 
nen Theil von Italien in den Jahren 1797, 1798, 1799, 
4 Bde., Leipzig 1804. 


LARUDAN 1747 — [abbé Larudan] Le Francs-maçons ecrasés. 
Suite du livre intitulé l'ordre des Francs-macons trahi, 
Amsterdam 1747. 

Lauer 1768 — Marc-Antoine Laugier: Neue Anmerkungen 
über die Baukunst, Leipzig 1768. 

LepLat 1733 — Raymond Leplat: Recueil des marbres an- 
tiques qui se trouvent dans la Galerie du Roi de Pologne 
a Dresde, Dresden 1733. 

Limere 1690 - Johann Limberg: Denckwürdige Reisebe- 
schreibung Durch Teutschland/Italien/Spanien/Portu- 
gall/Engeland/Franckreich/Schweiz ec. ..., Leipzig 1690. 
LiNpAU 1885 — Martin Bernhard Lindau: Geschichte der 
Königlichen Haupt- und Residenzstadt Dresden von den 
ältesten Zeiten bis zur Gegenwart, Dresden 1885. 

Linné 1735 - Carl von Linné: Systema nature, sive regna 
tria nature systematice proposita per classes, ordines, 
genera & species, Leiden 1735. 

Linné 1771 - Carl von Linné: Abhandlung von Naturalien- 
Cabinetten oder Anleitung, wie Naturalien-Cabinette 
eingerichtet werden müssen, Leipzig 1771. 


Lippert 1767 — Philipp Daniel Lippert: Dactyliothec. Das ist 
Sammlung geschnittener Steine der Alten aus denen 
vornehmsten Museis in Europa zum Nutzen der schönen 
Künste und Künstler. In zwey Tausend Abdrücken, 2 Bde., 
Leipzig 1767, Bd. 1: Dactyliothec, Erstes Mythologisches 
Tausend. 

Lippert 1776 — Philipp Daniel Lippert: Dacktyliothek [...]. 
Supplement: Bestehend in Tausend und Neun und Vier- 
zig Abdrücken, Leipzig 1776. 

Lippert/CHRIST 1756 — Philipp Daniel Lippert u. Johann 
Friedrich Christ: Dactyliotheca universalis signorum 
exemplis nitidis redditae: chilias sive scrinium milliari- 
um [...], Leipzig 1756. 

Lürzow 1877 - Carl von Lützow: Geschichte der k. k. Akade- 
mie der bildenden Künste, Wien 1877. 


Matinowsk1/Przezozieckt 1844 — Mikołaj Malinowski u. Ale- 
xander Przezdziecki (Hg.): Zrédta do dziejow polskich 
wydane przez..., Bd. 2, Wilno 1844. 

MatvAsiA 1678 — Carlo Cesare Malvasia: Felsina pittrice, 
Bologna 1678. 

Mappa geographica 1757- 1759 - Mappa geographica 
trium insularum in Prussia, quae Poloniarum Regi serenis- 
simo paret, accuratissima [...] Elbing (Elblag), 1757 - 
1759. 

MARIETTE 1727 - 1738 — Pierre-Jean Mariette: Architecture 
frangoise au recueil des plans, élévations, coupes et 
profiles des églises, palais, hétels particuliéres de Paris 
..., Paris 1727 - 1738. 

Mariette 1750 — Pierre-Jean Mariette: Traité des pierres 
gravées, 2 Bde., Paris 1750. 

Mariette 1851-1860 - Pierre-Jean Mariette: Abecedario 
de P. J. Mariette et autres notes inédites de cet amateur 
sur les arts et les artistes, hg. v. Philippe de Chennevie- 
res-Pointel und Anatole de Montaiglon, 6 Bde., Paris 
1851-1860. 

Mayer 1766 — Gottfried Mayer (Drucker): Zuverläßige Le- 
bensbeschreibung des verstorbenen königl.-poln. und 
churfürstl.-sächsischen ersten Ministers, Heinrich, des 
H. R. R. Grafen von Brühl und des gleichfals verstorbe- 
nen königl.-pohln. und churfürstl.-sächs. Cabinets-Mi- 
nisters, Alexander Joseph, des H R. R. Fürsten von Sul- 
kowski, Frankfurt a. M./Leipzig 1766. 

MazzuccHeLLi 1753 — Giovanni Maria Mazzucchelli: Fran- 
cesco Algarotti, in: MazzuccHELLI 1753-1763, Bd. 1.1 
(1753), 479-486. 

MAZZUCCHELLI 1753-1763 - Giovanni Maria Mazzucchelli: 
Gli scrittori d’Italia, cioé notizie storiche e critiche in- 
torno alle vite, e agli scritti dei letterati italiani, 6 Bde., 
Brescia 1753-1763. 

MecHeL 1783 - Christian von Mechel: Verzeichnis der Ge- 
mälde der Kaiserlich Königlichen Bilder Gallerie in Wien, 
Wien 1783. 
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MeuseL 1802-1816 - Johann Georg Meusel: Lexikon der 
vom Jahr 1750 bis 1800 verstorbenen teutschen Schrift- 
steller, 15 Bde., Leipzig 1802-1816. 

Minuroti 1837 - Julius von Minutoli: Correspondance de 
Frédéric Second roi de Prusse avec le Comte Algarotti, 
Berlin 1837. 

MurszecH 1775 - Michal Mniszech: Myśli względem założe- 
nia Musaeum Polonicum, Zabawy Przyjemne i Pozytecz- 
ne, Warzawa 1770-1777, Bd. XI (1775). 

Moyreau 1737 — Jean Moyreau: Oeuvres de Ph.pe Wouver- 
mens Hollandois. Gravées d’apres ses meilleurs Table- 
aux qui sont dans les plus beaux Cabinets de Paris et 
ailleurs. Desiées a son Altesse serenissime Monseigneur 
le Comte de Clermont Prince du Sang. Par son tres hum- 
ble et tres obeissant Serviteur I. Moyreau Graveur du Roy, 
Paris 1737. 


Naruszewicz 1788 — Adam Naruszewicz: Dyariusz podrózy 
Najjasniejszego Stanistawa Augusta Króla Polskiego na 
Ukraine i bytności w Krakowie, aż do powrotu do Warsza- 
wy dnia 22. Lipca roku 1787, Warzawa 1788. 

NetHarot/Mitter 1888 - August Neidhardt u. Georg Müller: 
Der Nachlaß des kursächsischen Premierministers 
Reichsgrafen Heinrich von Brühl, Mitteilungen des 
Vereins für Geschichte Dresdens, 8 (1888), 1-26. 

Neri A. 1886 - Achille Neri: Francesco Algarotti diplo- 
matico, Archivo Storico Italiano, 4 (1886), 231-257. 

Nert G.B.1709 - Giovan Battista Neri: Il Gioseffo casto 
che fugge da la moglie di Putiffarre, pittura celebratis- 
sima del famosissimo Carlo Cignani, Ora in Roma nella 
Celebre Galleria del Sig. Marchese Nicolo’ Maria Palavi- 
cini, Bologna 1709. 

Nugent 1778 - Thomas Nugent: The Grand Tour, or, A jour- 
ney through the Netherlands, Germany, Italy and France, 
4 Bde., London 1778. 


OESTERREICH 1752 — Matthias Oesterreich: Recueil de quel- 
ques desseins de plusieurs habiles maitres tirés du Ca- 
binet de S.E.M. le Premier Ministre Comte de Brühl, 
Dresden 1752. 

OESTERREICH 1771 - Matthias Oesterreich: Description des 
Tableaux de la Galerie Royale et du Cabinet de Sans-Sou- 
ci, Potsdam 1771. 

OESTERREICH 1774 — Matthias Oesterreich: Description et 
explication des groupes, statues, bustes et demibustes, 
bas-reliefs, urnes et vases de marbre, de bronze et de 
plomb, antiques, aussi bien que des ouvrages moder- 
nes qui forment la Collection de S. M. le Roi de Prusse, 
Berlin 1774. 

O’MEAGHER 1890 - Joseph Casimir O'Meagher: Some histo- 
rical notices of the Meaghers of Ikerrin, New York 1890. 
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Oncken 1897 - Wilhelm Oncken: Sir Charles Hotham und 
Friedrich Wilhelm I. im Jahre 1730. Urkundliche Auf- 
schlüsse aus den Archiven zu London und Wien, Teil 3, 
Forschungen zur Brandenburgischen und Preufsischen 
Geschichte, 9 (1897), 23-53. 


PicHon 1880 — Jérôme Pichon: Vie de Charles-Henry, com- 
te de Hoym, ambassadeur de Saxe-Pologne en France, 
et célébre amateur de livres, 1694 — 1736, 2 Bde., Paris 
1880. 

PLANTET 1885 — Eugene Plantet: La collection de statues du 
marquis de Marigny, Paris 1885. 

Politische Correspondenz Friedrichs des Großen 1879-1939 
- Politische Correspondenz Friedrich's des Großen, hg. v. 
der Preußischen Akademie der Wissenschaften, 46 Bde., 
Berlin 1879 - 1939. 

Portaus/BéRALDI 1880-1882 — Roger Portalis u. Henri 
Béraldi: Les graveurs du XVIIIe siécle, 3 Bde., Paris 
1880-1882. 

Posner 1878 - Max Posner: Zur literarischen Tätigkeit 
Friedrichs des Grossen. Erörterungen und Actenstü- 
cke, in: Miscellaneen zur Geschichte König Friedrichs 
des Grossen, hg. auf Veranlassung und mit Unterstüt- 
zung der Königlich Preußischen Archiv-Verwaltung, 
Berlin 1878, 205-494. 

Posner 1879 — Max Posner (Hg.): Frederic II.: Histoire de 
mon temps. (Redaction von 1746), (Publicationen aus 
den K. Preußischen Staatsarchiven 4), Leipzig 1879. 

PétzscH 1784 - Christian Gottlieb Pötzsch: Chronologische 
Geschichte der großen Wasserfluthen des Elbstroms seit 
tausend und mehr Jahren, Dresden 1784. 

PétzscH 1803 - Christian Gottlieb Pötzsch: Bemerkungen 
und Beobachtungen über das Vorkommen des Granits in 
geschichteten Lagen oder Bänken, besonders in der 
Oberlausitz und dessen relatives Alter, wie auch über 
den Sienit, Dresden 1803. 

Pörzsch 1805 — Christian Gottlieb Pötzsch: Kurze Beschrei- 
bung des Naturalienkabinets in Dresden, Dresden 1805. 

Prance 1786 — Christian Friedrich Prange: Des Ritters An- 
ton Raphael Mengs ersten Mahlers Karl III. König in 
Spanien hinterlaßne Werke [...], 3 Bde., Halle 1786. 

Preston 1861 - William Preston: Illustration of freemasonry, 
London 1861. 


Recueil d'Estampes 1870 — Recueil d'Estampes d’apres les 
plus célébres Tableaux de la Galerie Royale de Dresde, 
Bd. 3, Dresden 1870. 

ReicHarT 1775 - Christian Reichardt: Land- und Garten- 
Schatz, Bd. 1: Von allerhand Samen-Werk, Erfurt 1775. 

Relation apologique et historique 1738 — Relation apolo- 
gique et historique de la societé des Francs-Macons, 
Dublin 1738. 


Remy 1757 — Pierre Remy: Catalogue raisonné de tableaux 
dessins & estampes, des meilleurs maitres d’Italie, des 
Pais-Bas, d’Allemagne et de France qui composent dif- 
férens cabinets, Paris 1757. 


SassoLı 1885 - Enrico Sassoli: Della vita e delle opere di 
Gian Lodovico Bianconi scienziato e filologo bolognese 
del secolo XVIII, Bologna 1885. 

Saco: 1884 — Ferdinando Sbigoli: Tommaso Crudeli e i 
primi framassoni in Firenze, Bologna 1884. 

SCHNORR von CAROLSFELD 1875 — Franz Schnorr von Carolsfeld: 
s. v. Bianconi, Johann Ludwig Graf von, ADB, 2 (1875), 
609 —610. 

SCHNORR VON CAROLSFELD 1876 — Franz Schnorr von Carolsfeld: 
s.v. Canzler, Karl Christian, ADB, 3 (1876), 769-770. 

SCHNORR von CAROLSFELD/SCHMIDT 1882 - 1923 - Franz Schnorr 
von Carolsfeld u. Ludwig Schmidt: Katalog der Hand- 
schriften der Sächsischen Landesbibliothek zu Dresden, 
4 Bde., Dresden 1882 - 1923. 

Sirio 1876 — Sbornik Imperatorskogo Russkogo Istoriches- 
kogo Obshchestva (SIRIO) [The Collections of the Im- 
perial Russian Historical Society], Bd. XVII, St. Peters- 
burg 1876. 

STAMPART/PRENNEN 1888 — Franz von Stampart u. Anton von 
Prennen: Prodromus zum Theatrum Artis Pictoriae von 
den Originalplatten in der K.K. Hofbibliothek zu Wien 
..., Jahrbuch der Kunsthistorischen Sammlungen der 
allerhöchsten Kaiserhauses, 7 (1888), VIL- XIV. 

STEINHEIL 1746 — [Philipp Steinheil] Le Franc-macon dans 
la republique ou reflexions apologiques sur le persecu- 
tions des francs-macons, Frankfurt a. M./Leipzig 1746. 

STOCKHARDT/SEEMANN 1883 — Heinrich Stóckhardt u. Theo- 
dor Seemann: Die katholische Hofkirche zu Dresden, 
Dresden 1883. 


THEINER 1843 — Augustin Theiner: Geschichte der Zurück- 
kehr der regierenden Häuser von Braunschweig und 
Sachsen in den Schooß der katholischen Kirche im acht- 
zehnten Jahrhundert und der Wiederherstellung der 
Katholischen Religion in diesen Staaten, Einsiedeln 
1843. 

TREMBECKI 1836 — Stanistaw Trembecki: Wiersz na śmierć 
Ksiazecia Czartoryskiego Kanclerza W.W.Ks. Litt. w r. 
1774, in: Jan Nepomucen Bobrowicz (Hg.): Poezye 
Stanistawa Trembeckiego, 1, Lipsk 1836, 71. 


Venuti/Borioni 1736 — Rudolfino Venuti u. Antonio Borio- 
ni: Collectanea antiquitatum Romanorum quas centum 
tabulis aeneis incisas et a R. V. notis illustratas exhibet 
A. Borioni, Roma 1736. 

Visconti 1847 - Pietro Ercole Visconti: Città e famiglie no- 
bili e celebri dello Stato Pontificio, 3 Bde., Roma 1847. 


VirzrHum von Ecksrápr 1867 — Karl Friedrich Vitzthum von 
Eckstädt: Maurice Comte de Saxe et Marie-Joséphe de 
Saxe Dauphine de France. Lettres et Documents inédits 
des Archives de Dresde, Leipzig 1867. 

VogeL 1891 — Julius Vogel: Leipziger Kunstsammlungen 
des vorigen Jahrhunderts, Zeitschrift für bildende Kunst, 
N. F. 2. (1891), 123-127, 145-149. 


Wantz 1772 — Maria Antonia Walpurgis: Varj componi- 
menti per Musica di Ermelinda Talea Reale Pastorella 
Arcade, Roma 1772. 

Weeer 1858 - Karl von Weber: Christian Heinrich Graf von 
Watzdorff } 1747, in: Karl von Weber: Aus vier Jahr- 
hunderten. Mittheilungen aus dem Haupt-Staatsarchi- 
ve zu Dresden, 2 Bde., Tauchnitz/Leipzig 1858, Bd. 2, 
209-262. 

Weeer 1866 - Karl von Weber: Johann Christian Graf von 
Hennicke und Johann Christian Garbe, zwei Günstlin- 
ge des Premierministers Grafen von Brühl, Archiv für 
die Sächsische Geschichte, 4 (1866), 242 — 250. 

WINCKELMANN 1760 — Johann Joachim Winckelmann, De- 
scription des pierres gravées du feu Baron de Stosch: de- 
diée a son eminence Monseigneur le cardinal Aléxandre 
Albani ..., Florence 1760. 

Wustmann 1885 — Gustav Wustmann: Kunst und Künstler 
Leipzigs in der Barockzeit, in: Gustav Wustmann: Aus 
Leipzigs Vergangenheit. Gesammelte Aufsütze, Leipzig 
1885, 161-193. 

Wustmann 1897 — Gustav Wustmann: Bilderbuch aus der 
Geschichte der Stadt Leipzig, Leipzig 1897. 

Wuttke 1894 — Robert Wuttke: Tabellen zu den Vorträgen 
über Süchsische Finanz-Geschichte gehalten in der Gehe- 
Stiftung, Dresden 1894. 


Zem F.M. 1778 - [Francesco Maria Zanotti] Elogio Is- 
torico di Francesco Maria Zanotti Presidente dell'Tsti- 
tuto di Bologna morto li 28. dicembre 1777, Antologia 
romana, 4 (1778), 281-296. 

Zem G. 1756 — Giampietro Zanotti: Avvertimenti per lo 
incamminamento di un Giovane alla pittura, Bologna 
1756. 

ZIMMERMANN 1888 - Heinrich Zimmermann (Hg): Franz von 
Stampart und Anton von Prennen Prodromus zum 
Theatrum Artis Pictoriae von den Originalplatten in 
der K. K. Hofbibliothek zu Wien abgedrukt und mit ei- 
ner erlauternden Vorbemerkung neu herausgeben, 
Jahrbuch der Kunsthistorischen Sammlungen der aller- 
höchsten Kaiserhauses, 7 (1888), 2, VII-XIV. 
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Asramowıcz 1987 - Andrzej Abramowicz: Dzieje zaintereso- 
wan starozytniczych w Polsce. Czasy stanistawowskie i 
ich poktosie, Wroctaw 1987. 

Apter 1982 — Wolfgang Adler u.a.: Corpus Rubenianum 
Ludwig Burchard, Bd. 18.1: Landscapes, Oxford 1982. 

Asustsson 2012 - Johannes Agustsson: Giovanni Alberto 
Ristori at the Court of Naples 1738-1740, in: Claudio 
Bacciagaluppi, Hans-Giinter Ottenberg u. Luca Zop- 
pelli (Hg.): Studi Pergolesiani 8 Pergolesi Studies (atti 
del Convegno Internazionale G. B. Pergolesi, The Trans- 
mission and Reception of Neapolitan Music in Saxony 
and Bohemia, 2010), Bern 2012, 53-100. 

Arkema 2008 — Bernhard Aikema: Giambattista Tiepolo 
in viaggio per la Spagna: un nuovo documento, Arte 
Veneta, 65 (2008), 222-224. 

AK Aususson 2013 - Aubusson, tapisserie des Lumières. 
Splendeurs de la manufacture royale de l'Europe au 
XVIIIe siécle (Ausst.-Kat. Aubusson), hg.v. Pascal- 
Francois Bertrand, Heule 2013. 

AK Aussgurs/Göttinsen 2006 — Daktyliotheken. Götter & 
Caesaren aus der Schublade, Antike Gemmen in Abdruck- 
sammlungen des 18. und 19. Jahrhunderts (Ausst.-Kat. 
Augsburg/Góttingen), hg. v. Valentin Kockel u. Daniel 
Graepler, Miinchen 2006. 

AK BeRLIN 1986 — Friedrich der Grosse (Ausst.-Kat. Berlin), 
hg.v. Friedrich Benninghoven, Helmut Börsch-Supan 
u. Iselin Gundermann, Berlin 1986. 

AK Buors 2012 - Marigny ministre des arts au château de 
Menars (Ausst.-Kat. Blois), hg.v. Christophe Morin, 
Cinisello Balsamo (Milano) 2012. 

AK Botocna/Stuttcart/Moskau 1990 — Giuseppe Maria Crespi 
1665 - 1747 (Ausst.-Kat. Bologna/Stuttgart/Moskau), 
hg.v. Andrea Emiliani u. August B. Rave, Bologna 1990. 

AK Branıtz/Bropv/Forst 2012 - Friedrich der Große und 
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